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PREFACE 


Or the very few  prose-writers in Sanskrit 
Bhatta Bana stands foremost. Kadambari and 
Harshacharita are his two well-known prose classics. 
That Bana was a contemporary of King Harsha is 
_ patent from his Harshacharita which is an historical 
romance with Harsha as the hero. From the records 
of the Chinese traveller Huyen Tsang who for a 
time resided in the court of Harsha it is known that 
King Harsha reigned over Northern India from 
606 to 648 A. D. The date of our author is there- 
fore easily assigned to the latter half of the 6th 
and the earlier half of the 7th century A. D. 


Bana’s prose consists often of lengthy com- 
pounds, words with double meaning and appa- 
rent contradictions (Virodhabhasa). His humorous 
description of the Dravidian hermit in Kadambari, 
the excellent speech in which Sukanasa gives 
advice to Chandrapida are memorable and can 
hardly fail to elicit the admiration of even the 
most hostile critic. While his style in Kadambari 
js elegant, that in Harshacharita is rugged. While 
Kadambari consists mostly of easy words, Harsha- 
charita abounds in difficult ones. 


iv 


King Harsha, the hero of this biography, was 
himself a great man of letters as is apparent 
from kis authorship of the three well-known plays 
Ratnavali, Nagananda and Priyadarsika. In his 
reign it is known that both Hinduism and Buddhism 
flourished side by side. : 


The chief merit of Harshacharita is that it 
gives the reader a deep insight into the customs and 
manners prevalent in courts and military camps 
in Ancient India, into its religion and religious 
beliefs, the state of society, the state of medical and 
other sciences and a number of other details which 
are of importance to an historical antiquarian. 


Cowell speaks of Harshacharita thus :—‘‘But 
besides these veiled historical allusions, the work 
has another interest from the vivid picture 
which it offers of the condition of Indian society 
and the manners and customs of the period. Bana 
is not a mere rhetorician ; his descriptions of court 
and village life abound with masterly touches 
which hold up the mirror to the time. Not even 
the Pali Jatakas introduce us more directly into the 
very heart of the period or give usa more life-like 
picture. The court, the camp, the quiet villages, 
which then, as now, contained the great mass of 
the population, and the still more quiet monasteries 
and retreats, whether of Brahmans or Buddhists, 
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are all painted with singular power; and his 
narrative illustrates and supplements the Chinese 
4yaveller’s journal at evety turn.” 


Harshacharita consists of eight Ucchhvasas of 
which the first two and the earlier portion of the 
third are devoted to the autobiography of Bana and 
the rest to the life of Harsha and his ancestors. The 
chief topic of the third Ucchhvasa centres round an 
ancestor of Harsha—Pushpabhuti by name, the chief 
incident of his life being the protection of the homa 
performed by one Bhairavacharya at dead of night 
against an attack from the ghost Srikantha. The 
fourth Ucchhvasa deals with the birth of Prabha- 
karavardhana, his marriage with Yasovati of 
whom were born Rajyavardhana, Harsha and Raj- 
yasri—two sons and one daughter, the growth 
of all the children and the marriage of Rajyasri 
with Grahavarman of the Maukhari dynasty. 
The Fifth chapter relates the death of King Pra- 
phakaravardhana while his eldest son was away 


‘on a tour of conquest. The Sixth deals with 


Rajyavardhana’s return to the capital, the assassi- 
nation of Grahavarman by a Malwa king, the 
imprisonment of Rajyasri at Kanyakubja, the 
invasion of Rajyavardhana in retaliation, his 
slaying the Malwa ruler, his being secretly mur- 
dered by the Gauda king and the preparations 
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of King Harsha to avenge himself of the murder 
of his brother. The Seventh deals with. Prince 
Harsha’s expedition, his meeting on the way 
Bhandi who came with the spoils of war from the 
attack of the Malwa ruler, his deputing Bhandi 
to continue the march against the Gauda king 
while he himself went to the Vindhya woods to 
search for his sister that had escaped from jail. In 
the Eighth chapter Harsha in the course of his 
rambles saves his sister who had resolved to put an: 
end to her life by marching into the fire; he 
entrusts her to a Buddhistic monk Bhadanta, 
originally known as Divakaramitra, an old friend 
of her husband Grahavarman. Rajyasri desires to 
turn a nun, and Harsha assures her that after 
crushing Gauda he. would also return and both 
may take to asceticism together. Thus the life of 
Harsha is left in the middle. 


In the preparation of this edition I have 
heen greatly assisted by the English translation of 


Cowell and Thomas, the Sanskrit commentaries of - 


Sankara and Jivananda Vidyasagar, and the an- 
notated edition of Kane, to all of these 1 acknow- 
ledge my indebtedness, 


Mylapore, Gite S. VISWANATHAN 


10th June, 1963. 


General Editor, 
Sri Balamanorama Series- 
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HARSHACHARITA 
The First Ucchhvasa. 


1. Salutation to Siva who is beautiful with 
chowrie in the form of Moon kissing his lofty crest 
and who is the main pillar in constructing the 
city of the three worlds. 

2. I salute Uma whose eyes were closed by 
the joy of clasping the neck of Hara, who seemed, 
as it were, fainting due to the touch of the Kala- 
kita poison. 
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3. Salutation to that Omniscient Vyasa, the 
creator among poets, who made the Mahabharata 
sacred by the shower of his speech as the Bharata- 
varsha by the river Sarasvati. 


4. Generally bad poets of the world have 
their vision dominated by passion, are loquacious 
and doing as they please like cuckoos, 


5. Numberless are they like dogs conforming 
to the nature of their species (by running) from 
door to door; but poets of creative genius are not 
many like Sarabhas. 


6. A poet who is not reckoned to be so in the 
midst of good, is detected like a thief, by his simply 
changing the words of other poets and by his con- 
cealing the distinctive marks of their styles. 
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PIMATATAZ WISASITAAB | | 
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%. Mostly in the North the play of words 
dominates, in the West only the meaning, in the 
South the poetic fancy, and in Gauda the verbal 
pomposity. 

8. A new subject, a style of Jati not rustic, 
-a, pun not strained, the sentiment which is clear, the 
language abounding in high sounding words—all 
this is too difficult to combine ina single composition. 

9. What is the use of poetry of that poet whose 
language comprehending the farthest limit of 
metrics, does not pervade over the three worlds 
ike the Bharata story ? 

10. How are the writers of prose, the princes 
of poets, not to be praised, upon whose tongue re- 
ides Goddess Sarasvati, who have not become 
swearied even at the end of an Ucchhvasa (division). 
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1l. Certainly the pride of poets vanished 
through Vasavadatta when it reached their ears, as- 
the pride of seers (Drona &c.) through the spear- 
of Pandavas given by Indra when it reached the- 
vicinity of Karna. 

12. The prose-composition of the adorable 
Harichandra, brilliant with the arrangement of 
words, charming and strictly conforming to the: 
rules of poetics, acts like a ruler. 

13. Satavahana produced an immortal and. 
refined treasure of verses with good sayings of 
purest character like jewels. 


14. Resplendent like a white lotus, the fame of 
Pravarasena bas reached the other shore of the 
ocean by his Setubandha like the army of monkeys- 
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15. By his dramas with introductions made 
‘by the stage-manager, consisting of numerous char- 
acters and episodical incidents, Bhasa attained the 
fame as he would have in constructing temples, 
erected by architects, with numerous stories, and 
:adorned with banners. 


16. By whom is not delight felt at the fine 
sayings uttered by Kalidasa as at the bunches of 
flowers wet with the juice of honey. 

17. To whom is not the Brhatkatha a marvel, 
awhereby love is kindled and delight caused to Gauri, 
like the sport of Siva. 

18.| My tongue as if -drawn inward by the 
@tsahas of Adhyaraja even by the mere remem- 
brance as they reside in my heart, does not proceed 
in poesy- 
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aaa srdaeamia frases: 1 
HUFACAUAH EMA MSITAAAISA 11 VQ ip 
gusaaelear gataedisae: | 
A Ln ins ba’ ny xy 
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AAA SISAAISATAMABLHAATNZA: | 
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wqagzai—au fee  wnaraTlsalefageaadi 
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19. Nevertheless, through my devotion to my 
king, undaunted and anxious in carrying out the 
undertaking, I make bold to plunge with my tongue: 
into the ocean of Akhyayika. 

20. Elegant on account of its being easily 
understood, brilliant with collections of harmonious: 
letters and conveying sense by its words, am 
Akyhayika, appears like a bed. 

21. Triumphant is Harsha by whom the world 
is protected by a rampart of fire of glorious valour 
and who is a mountain of good fortune in fulfilling 
the desires of all his supplicants. 

It is heard thus:—In olden days, the Holy 
and Exalted One, presiding over his own world, was: 
occupying a seat of full-blown lotus, attended om 


by Indra and other gods. And he, on a certaim 
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Banaras | aida a co Baranded waza- 
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wife assay | Serra aq: | are fga- 
agmaaaeneaecaaaat | NAAR at 
agaraieae qnaaan METAL 
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ala Sara daa werSaal Bal As Boelaara: 


occasion, was holding an assembly, formulating 
discussions concerning Brahman and engaged 
in other blemishless discussions. As he, the 
Worshippable One in the three worlds was seated, 
the progenitors such as Manu, Daksha, Chakshusha 
and all the great sages headed by Saptarshis, 
waited upon him in adoration. Some chanted 
with accents the Rks appropriate for praising. 
Some recited the Yajus formule cosisting of wor- 
ship. Some sang the Saman hymns containing praise. 
Others expounded the sacred texts which reveal 
the doctrines of the ritual of sacrifices. And, there 
arose disputes among themselves due to differences 
of their exegeses. 


Then a certain sage, by nature extremely 
wrathful, a great ascetic, a son of Atri and 
brother of lord of stars, named Durvasas, being 
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aa MaeR aa Pawmsa | ag a Ig asaaaad- 
aay gasaaasiea waa sawaaa aay 
gue Siagawaea yaaa aa Tae TAATAT, 
genaAwIeZIeM Aaaeg iad, Hreaaaea- 
MATA MATVUsat Wegarsvat GaRIaaray, 
Wasaga iesATaCT aIeA qaiseasen, ATa- 
anaes Era agra, adizamae- 
EUPOPTITIIATIAM Aawlatia Meawarageawsacat, 


blinded by anger while quarelling with another 
sage by name Mandapala, struck a discordant note 
while singing a Saman. At this moment all the 
sages were silent in fear of a curse while Brahma 
did not pay heed to it as he was in the sport 
of another conversation. The goddess Sarasvati, 
a maiden of tender age, just passed out of the 
girlhood and adorned with a freshness of youth, was 
fanning the revered Father with chowries held by 
her waving creeper-like hands. She was bright with 
a natural red hue of her sprout-like feet, as it 
were, by the stamping due to abhorrence and her 
feet resonant with a pair of anklets that kept time 
with the placing of footsteps, as if they were two 
pupils (rendering the intonation of Vedas word by 
word). Her legs were bearing the elegance of the 
pillars of the portal to the city of Cupid. Her 
sprout-like left hand was placed sportively on the 
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Peaaahaasaa gasewastaastaa AAqAT 
aahaasar, WaraeIATaPAATTMISATATA TAT AT 
a. a ives NAN dat 
Ztgeed, qaqarisasiaeaenwd Weed HCA 
qmassia fAUaAlAl, GaFaTATeAMiAATAAt 
aguiasiaadamenomas areal cata, faa 
FUATTM AIT IST, Mane Peacansgeaa saree 
TAMIKA BWaagreraenataya wT atta 


‘string of her girdle that tinkled with indistinct and 
‘sweet noise like that of batches of love-sick Kala- 
‘hamsas. Her body was rendered pure by the sacred 
thread that hung from her shoulder appearing like 
-a, coil of virtues clinging to her on account of abid- 
sing in the minds of the learned. Her necklace bright 
with a central gem and strung with many pearls 
‘pore the appearance of the path of salvation with 
the Sun in the midway and lined by many a liberated 
‘soul. Her throbbing lips shone red as though with 
the lac from the feet of all Vidyas that entered 
her mouth. While, her cheek reflected an image 
of black antelope’s skin of Brahma, as though the 
deer of the moon had come down to listen to her 
-sweet music. One of her creeper-like eyebrows 
was lifted in a curve with disdain. One of her ears, 
defiled by the hearing of the discordant note, seem- 
ed, as it were, washed by a stream of tears 
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Rakegaamaign cada sefeaharaa, afar 
RM: wate aniadaggaagewpecearal, qearsa- 
BA MAIMAATDaaoizaMi, Aas AAS 
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281 4 at aa euedi @ aia: ‘om: araattin, gi- 
datawaasietas, aagiate’ sara Reps 
Raaaesaquisrawaeagisea Aza 
daa fata tazeazand za Ba:, Hanwdiva- 


flowing from the outer corner of her eye. While 
the other ear, possessed of a white full blown Sin- 
dhuvara blossom, seemed as though smiling with the 
pride of her knowledge manifested. She was attend- 
ed on by the swarms of bees in the flowers of her 
ear-ornament like Omkaras following the Srutis. 
Her body wrapped by a silken garment, fine and 
pure, seemed as though a flash of intellect. Spread- 
ing in all directions the moonlight of her teeth, 
pure, as it were, a literature, Goddess Sarasvati, on 
hearing the discordant note, smiled. 

Ard on seeing her thus smiling, the sage said, 
‘Bh, the wretched one, thou, puffed up with the 
vanity of ill-gotten meagre knowledge, art laughing 
at me.’ With these words by the lustre of his mat- 
ted locks, yellowish and gleaming with the hair 
of lightning, whose knot being loosened by the 
shaking of his head, seemed to sprinkle the tex 
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quarters with the fluid of fire of wrath; whose 
knitting of the eye-brow that rendered dark the 
chess-board of his forehead, as if the presence of 
God of death is felt, resembled the ornamental paint- 
ings of crocodile upon the faces of the spouses of 
Yama; who, with an extremely red eye, seemed as 
though offering an oblation of his own blood to the: 
goddess of wrath ; who under the guise of lustre of 
his teeth was, as it were, restraining his speech 
that fled through fear at the merciless biting of his. 
lip; who tying in another way the knot of the black 
antelope’s skin that slipped from his shoulders and 
appearing as an edict for cursing; who, seized in 
every limb by gods, demons and sages that were- 
reflected in the drops of his perspiration, seemed 
to have come for refuge out of fear of a curse from 
him; who, by a hand whose fingers quivered at the- 
tremor due to anger, casting off the rosary, as. 
though, it were, a string of letters clinging to it for- 
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Ro AUWITA WITS TAS 

aareat argaisvars agaist sat ylady depas- 
AesIMSt HeIgAgHeIeas aaral, Praaequaaige- 
AaMATSMABAes, Wasa taagaaaTA 
atta tataaguenuiaasasasseraa, erat 
aera garmataet ansaaguediada aga 
ua anata Adaners, asia aaeaagveds- 
aeoma wHtzanvsy wT Bead, saTAeTAeraAa- 


‘~propitiating him; and, having cleansed his mouth 
sipping with water from the earthern-pot, he held 
the water of curse. : 
In the meantime, Goddess Savitri taking the 
-corporeal form was seated by the side of Brahma, 
wearing a garment made of a silken bark of 
Kalpaka tree, and white as a mass of foam of 
-nectar. A Swastika knot was tied in between her 
jofty breasts by a shawl of filaments of lotus. Her | 
“proad forehead was bright with the three lines of 
marks of holy ashes that looked like banners of 
~zictory over the three worlds conquered by the 
ower of penance. Her Vaikakshyaka scarf formed 
‘by an ascetic’s wrap, hanging from her shoulders, 
white like the foam of nectar, seemed as it were, the 
-atream of Ganga that had been made to coil by the 
power of her austerities. She was holding in her 
foeft hand a crystal water-pot that resembled a white 
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ata aeghitantseeged qaagairsa saad 
BU, ‘Als WI, WANTA, FUAA, AH, sas, AaI- 
wa, gaa, ara, Musa, saaraaiyatroa: 
Aigrafangusqaediat Ayraaat wanadi awd 
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qusaweaaaszacaktagta: wtearratas- 
SONATA TSSIATA AAA AT ACA Gas MAT SIAG USA 
ages: wala asad aalacMeaqaa- 
lotus-bud from which sprang Brahma. And with: 
her right hand encircled by a rosary inlaid with 
rings of conch-shell and lifted high with the fore- 
finger waved in chiding, she spoke, ‘Eh, wretched,. 
perished by anger, wicked of heart, ignorant, devoid 
of self-knowledge, unworthy Brahmin, sage of low 
type, outcaste, dispised and put to shame by thy owns 
mistake, how dost thou intend to curse the divine- 
Sarasvati, mother of the three worlds and worthy 
of being adored by hosts of gods, demons, sages and’ 
mortals.’ So saying, on leaving her ascetic seat, she- 
rose up along with the four Vedas in cor- 
poreal form that had vacated the cane seats in wrath. 
—the Vedas in corporeal form—attired in bark 
garment and holding charming chowries of Kuéa 
fibres; bearing their palaga staff; possessing their~ 
circular water-pots that resembled sticks used for- 
hammering ; in the guise of spreading the sweat, age 
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aa ‘aq waa ay aI zqaareaaal- 
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it were, trickling the juice of Soma ; having their 
forehead bright with holy ashes of the oblations 
unto fire; with their voices resounding in Omkaras; 
oppressing the quarters of heavens by the burden of 
their matted hairs rapidly rising up and waving to 
and fro; darkening the day-light by the lustre of 
-the expanse of their black antelope’s skin that flung 
round as they girt up their loins; and vibrating the 
swing of Brahmaloka with their rapid breaths. 
When even implored by gods, ‘O venerable 
_one, be merciful, she is not a fit person for a curse,” 
even besought by his pupils with united palms, 
“Preceptor, forgive one mistake, even restrained 
by Atri, ‘Son, do not bar thy way to asceticism,’ 
Durvasas, beside himself with rage, let fall the 
water of that curse by saying, ‘Eh, the impudent 
girl, I am stripping this exaltation of thine 
_ acquired by knowledge. Go downward to the world 
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wren ggaeat azo aad 1 afiencealeat 
ama ‘ate, wer csq |) wdenaaaasht sea 
fearaal waata:’ satearar aaa eazaeaT 
ae at aagat avadt esr farael waareeasler- 
fMeqanegaiua vassal dagzea, sg=az- 
TFC AAHIAZaSassrra Byaalagasagarsis- 
gutta qaaa ato fart aceeHeq, aaaaeds- 
ailazageengqauaaa Rey weary gaat, act 


-of mortals.’ While Savitri was intent on pronounc- 
ing a reply to the curse, Sarasvati herself restrained 
her with words thus, ‘Friend, restrain thy anger; 
Brahmins deserve to be respected on account of their 
very birth even though their intellect may not be 
refined.” 


Then beholding that Sarasvati who was cursed 
‘thus, Lord Brahma raised his body that was bear- 
ing the white sacred thread, as it were, a fibre stick- 
ing to him on account of his origin from the Lotus. 
Restraining the tumult of curse by his right hand, 
possessed of a (signet) ring sending forth a multi- 
‘tudinous rays of pure emerald, he seemed to hold a 
heap of kusa grass for averting the calamity of the 
three worlds. With the rays of his teeth, pure 
and far-reaching, he seemed to let fallinall directions 
the Sitrapata (plummet lines). for the construction 
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SAsMaAAFSIwWentT FIAT, Boo gaiwwas— 
‘ga, TA AG agaryasa year Yana sau: | feAte- 
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of the ensuing Krtayuga. And with a voice permeat- 

ing the quarters like an auspicious drum heralding 
the departure of Goddess Sarasvati, he spoke with. 
a majestic tone thus: ‘Brahmin, the path thou 

hast taken is not the one followed by the good; it. 
will be ruinous later on. The dust raised by the 
steeds of senses that rush unrestrained, blurs the: 
vision of those who have not controlled their senses. 

How far can the eyes see? For, the cultured minds. 
see everything, good or bad, through their refined 

intellect. This co-existence of piety and wrath is. 
contrary to nature as that of water and fire. How 

wilst thou, after removing the light, plunge into- 
darkness? For, forbearance is the root of all penance.. 
Adept in finding fault in others, thy wrathful mind. 
does not perceive the defect of thy own passion like- 
an inflamed eye. Where is the load of thy great: 
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ATs CT Ta ae aaHerar Parals. aa: 
wasanHded a | Brae & saaneaaarata (a, aat 
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aa Naar Tas | aeTAy aS agai Gas- 


penance and where is thy censoriousness? That 
man with,eye-sight is really blind who is possessed 
ofan extreme wrath. Blinded ,by,.rage, the mind 
fails to discriminate between what should and what 
should not be done. At the first instance, the learn- 
ing of. an angry .man jis, clouded ‘and then his 
frowning, brow.,; The, passion, overpowers first the 
senses and last, the eye. In the. beginning the moral 
virtue vanishes and afterwards the sweat,, First, of 
all flashes the, disrepute and then the lower lip 
quivers., How disastrous, to the, world are thy. matted 
hairs and bark garment as though, they were, fibrous 
roots and bark of the poisonous t tree ? The state. of 
thy mind swerved. from righteousness, like, a pearl 
of necklace, is certainly, notin conformity With this 
sage's dress: jof jthine.. WW. 4o® mind, devoid, of 
restraint, dost, thou, like a an actor, Put, on in, yain 
2 
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the artificial robe of an ascetic. I don’t see even 
the slightest auspiciousness in thee. Even now dost 
thou float with levity but on the surface of the ocean 
of knowledge. All these sages are not deaf and 
dumb, deaf and dull-witted. Why hast thou checked 
the innocent Sarasvati, when thy heart haunted by 
the sin of wrath should rather have been restrained. 
These are the mistakes arising out of their own 
carelessness by the consequences of which the 
unlettered are subject to reproach.’ After saying 
this, he spoke again, ‘Child Sarasvati, do not 
grieve. This Savitri shall accompany thee and 
shall soothe thy pain of separation from us. 
And the curse of thine shal] have its culmination at 
the sight of the lotus-face of thy child’ After 
saying so much, on dismissing the assembly of 
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:gods, demons, sages and mortals and placing his 
dhand upon the shoulder of Narada who hurriedly 
approached, he rose up for the performance of his 
asual daily rites. Sarasvati, too, setting her face 
a little downcast on account of being cursed, letting 
fall.on her bosom the glance that was white and 
dark, as it were, a streak of a black antelope’s skin, 
being drawn by swarms of bees sticking, as though, 
by letters of curse incarnate, to the fragrance of her 
sweet smelling breaths, and her hands weakened 
‘by the grief of curse she reached her home in the 
company of Savitri, her way for a descent on Earth 
being pointed out, as it were, by the descending 
rays of her finger-nails; and batches of royal swans 
summoned by the jingling of her anklets followed 
after her like the minds of those who reside in the 


‘Brahmaloka, 
In the meanwhile, as if to announce the news. 
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of Sarasvati’s descent, the sun descended to the 
middte world. Gradually, the day waned with al? 
its lakes' depressed at the calamity of the closing of 
heaps of lotuses. Quickly, as'it were, hurled by the 
angrily curved side-glances of damsels gladdened by 
the intoxication of wine, the sole eye of the world, 
as red as the mouth of a young monkey; lighted 
upon the peak of the mountain. The outskirts of 
the’ heavenly hermitages, white with streams of 
milk’ flowing from the dripping udders 6f herds of 
cows seemed, as it were, washed by the swell of the 
violent Milky ocean-6n account of the rising of the 
moon close by. Setting out for an evening stroll, the 
Airavata, with chowries on, was dashing at its owm 
will‘against the banks of the divine river’ with its. 
tusks resounding with the crash against its/sides of 
goldi' The sky*presented:a rosy colour,‘as if smearedi 
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-with the Alaktaka dye of the feet of many thousands 
of Vidyadhara damsels proceeding in pursuit of an 
engagement. The red sandal juice (Evening glow) 
poured out in the sun-set offerings of Siddhas on 
their journey inthe sky, flushing the quarters and 
‘streaming forth the hue of safflower, appeared, as 
it were, the sweat of Sandhya delighted at her 
ebeisance to Siva. Brilliant was the world of 
Brahma where hosts of best worshipping sages 
folded their heaps of palms in evening adoration, 
‘appearing, as though all the lotus-beds had come 
together to wait upon that Lotus from which sprang 
Brahma. And then Brahma uttered aloud the Vedic 
hymns of third Savana. In the houses of seven 
sages, the courts were tressed with flames of blazing 
sacrificial fires, as if a camp lustration had com- 
menced in them to secure the means for the 
performance of Dharma. The ascetics had become 
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light owing to the removal of the sin infected 
with poison that had been robbed by the Agha- 
marshana hymn. The sandy banks of the water 
of Mandakini were sanctified by the rows of 
ascetics seated for their evening meditation, and its. 
waves were furrowed by the smile of floating 
Hamsa, tho vehicle of Brahma. Redolent with the 
scent of their own honey, the forest of night-lilies, 
the umbrellas of water deities and the private 
apartments of tho wives of flocks of birds, began to: 
bloom to the delight of the bees. Pleased in. 
drinking together the sweot honey of red lotuses. 
that were languishing towards the close of the day, 
the Royal swans had gone to sleop turning their 
necks to coil to be scratched by the soft stalks and 
fanning the blue lotus lakes with rows of their 
fluttering wings. The evening wind blows gentle 
like the sigh of Night making the river gray with. 
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the pollens of flowers on its banks and carrying the 
fragrance of jasmine blossom on the locks of hair 
of ladies of the city of Siddhas. Swarms of boes 
lay within the huts of cavities of lotuses abound- 
ing in tips of filaments, high and stiff as they closed. 
Groups of stars that resembled the buds of Kutaja 
in the forest of matted hair of Siva tossed at his 
dance filled the sky with clusters. 
that had just. set. in, coppery red on account. 
of its being connected with twilight, resembling 
the outer skin of the ripe Tala fruitand thick as 
the cloud of Deluge, enveloped the earth. Penetrat- 
ing sharply the mass of newly formed darkness, 
a multitude of lamps, like clusters of Champaka 
buds that served the ear-ornaments of Dame Night, 
blazed forth. Pale with loveiy light of fewer 
rays of the Moon and appearing like young sandy 
banks of the bank of Yamuna that had on giving 
up the dark waters been dried, the region of Indra 


The darkness 
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reduced the darkness. Agitated by the seizing of 
its tresses by the rays of the moon like the mind 
of a proud beauty, darkness with its complexion 
like that of the wings of Chasha, a veritable cluster 
of tresses of Sabari ladies in the form of night, 
dissolved, after leaving the sky and darkening the 
pool of blooming blue lotuses. The moon, now risen, 
assumed a red form, as it were, the lip of Dame 
Night possessing the glow of the Rising Mountain, 
and his red form was, as it were, covered with a 
mass of blood oozing from its own deer killed by 
the weapon of sharp paws of the lion that resides 
in the caves of the slopes of the peaks of Rising 
Mountain. Dispelled was the darkness, as though 
washed by the stream of oozing moonstones from 
the eastern mountain. The orb of the moon had 
begun to fill the ocean, as though it were a great 


FIRST UCCHHVASA 25 


aun 


qany oalatt arseeaiiza fata eaedh aie 
atadinaidtia—ate, Syaastaaaaray ge 
far Gee F aeaedt | Taree alexa eeger aA 
aart sa gstaafadifgoa: amaigea geamaciar 
a wor tau aan gua: | fase a Pact 
aia agyaf aafaaistt amaqaeasagiaedt | 
qaqwaaaaaeusaaaa asa agaist waaar 
sve | siggat a aa Garsacainal aredigga- 


ivory conduit with a shape of the crocodile’s mouth 
bearing a stream of milk trickling from the world 
of cows. At the clear hour of evening twilight, 
Savitri spoke to Sarasvati who seemed vacant in 
heart and meditating on something with tears— 
“Friend, my tongue is ashamed of prating before 
thee, who is adept in giving instructions to the three 
worlds. Thou dost already know what crooked 
courses of Fate are—unsteady, unmerciful like the 
wicked even to the worthy, changing in a moment, 
not to be avoided and not pleasant. Even the 
slightest humiliation coming from an inferior person, 
done without any cause, troubles the mind even of 
the wise. Even a particle of misfortune when 
drenched with incessant tears, like a tree bereft 
of foliage, puts forth shoots in thousand fold. And, 
atoms of sufferings cause to wither the very deli- 
wate person like the blossom of Malati. Even a 
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slight suffering is sufficient to torment the great as. 
goad by its fall.upon elephants, And our native 
place, like a kinsman, fastened by the knotted ties 
of inborn affinity, is hard to give up. Separation 
from familiar friends, like the formidable stroke 
of a saw, tears asunder the heart. Thou dost not 
merit such affliction. Verily thou art not the 
ground wherein spring up the shoots of poison plant 
of sorrow. Further, what opportunity have the 
learned for grief when before and after us stand 
our powerful deeds whether good or bad, that reign 
and yield fruit? How can the tears full of in- 
auspiciousness spoil the face of thine which is 
like the sole lotus of the auspiciousness of the three 
worlds? Enough of this. Now say, what part of 
the earth thou wouldst like to adorn? Upon which 
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holy land is thy heart inclined to descend? What 


holy places dost thou wish to grace? In which 
blessed penance-grove dost thou wish to remain for 


performing austorities? This dear friend, skilful 
in serving thee and agreeable on account of fami-~ 
liarity with thee when played together in the dust, 
is prepared to go down to the earth. Now onwards, 
for thine own well being, submit thyself in mind, 
speech and action, seeking no other ‘refuge, 
unto Siva, the supporter of all, the author of all 
knowledge, the dust of whose feet sanctifies gods 
and demons, whose ear-ornament is formed by 
the digits of the moon, God of gods, and the- 
preceptor of the three worlds. In a very short time, 
He will bring about the end of thy sorrow of 
curse.” 
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To her who uttered these words, Sarasvati, 
shedding drops of tears white like pearl, replied— 
“Dear friend, as I set out in your company, neither 
-the separation from the world of Brahma nor the 
grief of curse, will cause any affliction. It is only 
-the happiness of serving Him who is seated on a 
lotus that makes my heart soft. Moreover, it is 
thou who knowest the places on earth where 
Dharma can be followed, the means of abstract 
‘meditation and the practice of postures of Yoga.’ 
‘Saying so much she stopped. And she spent that 
night with eyes not closed and wakeful on account 
of tense anxiety. 


The following day, when, ushered in by Aruna 
-tuddy like the comb of an old cock, the revered 
-gun, the diadem of the three worlds, the crest-jewel 
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of Udaya Mount, arose with a form red, as it were,. 
the blood strewn from the mouth of’ his own horses- 
pierced by the rough and clanking bit, the guard of” 
the family of Hamsa who.is the vehicle of Brahma 
sang aloud in Aparayaktra metre as he had not 
moved a long distance. 

‘Why: dost.thou,. fondled in the ale Manasa.. 
asi thy. home, tremble with: thine tremulous eyes? 
O Kalahamsa, ‘descend’to the pond and -thou wilst. 
again reach the abode of lotuses.? . ; (22). 

On: hearing this, Sarasvati reflected thus—. 
‘By this; I thinky I am addressed: - Let“it be: ‘PF 
honour the! words'of ‘the sage.” Saying’ thus, arising> 
witha determination to destend to theearth; leaving: 
behind her: attendants distréssed’ at! her ‘separation? 
unminding her “kinsfolks,. being parted from: her 
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-companions, going round Brahma thrice and some- 
how politely sending back a host of devotees that 
had followed her, she set out in the company of 
‘Savitri from Brahmaloka. 
Then, accordingly, she descended upon the 
world of mortals following the river Mandakini, the 
-queen of seven oceans, that had flown out from the 
‘foot of Vishnu, its white udders streaming down- 
ward like the cow of Dharma. Roaring aloud and a 
very wreath of jasmine on the crest of Siva, its 
‘banks were covered with Valakhilyas that were 
-clinging to them. The barks of its trees were wash- 
ed by Arundhati. Tremulous were the bright stars 
when they crossed the lofty and surging waves. Its 
‘sandy banks were bristling with the owing waters 
-of sesamum seeds proferred by ascetics. Its banks 
~were whitened by the oblations unto manes (divine 
beings) offered by Brahma who was purified by 
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bath. The beds of Kuga grass of the seven sages who 
had slept nearby, gave the indication of the fast. due 
+o impurity caused by a solar eclipse. It was colour- 
ful with heaps of flowers offered in worship that 
‘were released by Sachi’s Lord when purified by 
sipping of water. It had wreaths of Mandara flowers 
jet fall as the residue of sacrifice from the city of 
Siva. It had big stones of caves of Mandara that 
-were cut with felicity. Its surface was agitated by 
jar-like bosoms of the lovely spouses of host of 
leaders of heaven. Its streams were making noise 
as they slipped through numerous stones and 
«crocodiles. Its banks were star-spangled by clusters 
of spray of Moon’s nectar streaming forth from the 
Sushumna ray. Its sandy banks were gray by the 
emoke of sacriticial fire of Brhaspati. Wherein Vidya- 
dharas were running away in fear of treading upon 
the sandy lingas made by Siddhas. It was, as it 
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were, the cast’‘slough of sky-serpent, a sportive- 
ornament on the forehead of a clown of Heaven, the. 
bazaar for the'sale of articles’of merit, the fastened: 
bolt to the portal of the city of Hell; the silken 
turban-fold of the king of Sumeru, the banner made 
of cloth of the elephant of Kailasa, the path of 
salvation, the felly of the wheel of Krtayuga. And 
as she stood on the surface of the sky, she beheld the- 
great river, filled with clear, cool and sweet waters,. 
a daughter of Brahma, “named Hiranyavaha and. 
whom people call Sona, the nécklace, as it)'were,. 
of Varuna, the water-fall of nectar*of the Moom 
Mountain; the flowing of the moonstone of Vindhya. 
mouttain;’*the ‘stream of camphor-sap from’ ‘the- 
forest of Dandaka, “the flood’ of essence of beauty- 
of all quarters and the couch® made'of crystal’slab. 
for*the béautyof the sky. “'On'séesing it with Her 
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heart captivated by its beauty she resolved to take 
her abode on its bank itself. And spoke to Savitri 
thus—‘ Friend, the adjacent regions of this Maha- 
nada that render dull the splendour of Mandakini, 
gladden me with the sweet cries of peacocks, trees 
having their trunks sandy with heaps of flower-dust 
and attractive with the hum of lute-like swarms of 
bees intoxicated with fragrance. My heart yearns 
to abide here itself. She, whose words have been 
approved of by being said, ‘let it be,’ alighted 
along with her (Savitri) on its western bank. And 
for her dwelling she fixed her mind upon an attrac- 
tive bower of creeper standing on its banks and 
a consisting of a slab of stone. After taking rest, 
“she got up in a short time, and after getting the 
flowers for worship along with Savitri, she took 
3 
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her bath. Having installed on sandy isles a givalinga 
of sand and contemplating for a long while upon 
Siva in eight forms, viz., earth, wind, water, sky, 
fire, sun, moon and sacrificer, she presented a bunch 
of eight flowers, after the performance of properly 
intertwining fingers and hands in worship with the 
hymns of Pafichabrahman preceding it and Dhruva 
songs interrupted in the middle. She sustained her 
body with roots and fruits obtained without any 
great efforts and with Sona waters, cool, and with 
a sweetness excelling even nectar. As the day wore 
on she made a bed of leaves and slept on the stone- 
slab of that bower. On the next day also, in this 
manner only she spent the night and day. 

Thus as the days wore on and time sped and the 
sun bad gone up only for one watch, she heard in 
+he northern extremity the sound of neighs of horses, 
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‘thigh and distinct, filling the caves of forest with 
their echoes. With curiosity aroused, after emerg- 
ing from the bower and looking around, she beheld, 
not far off, a mass of dust gray as the inner leaf 
-that consists of the expanding Ketaki flower and 
approaching towards her. She presently saw a troop 
of horses having become distinct on account of 
coming closer, floating like an army of crocodiles 
on the great water of dust grey like the belly 
of fish and with an army of foot in thousands 
running ahead of it, consisting mostly of young 
men, They had locks of curly and hanging hair 
tied upon their foreheads, their ample cheeks smil- 
ing with the lustre of the white ear-ornaments, 
wrapped themselves with jerkins dark, variegated 
and fragrant on being smeared with the paste of 
black amber, their upper garments made into 
turbans, the bright golden bracelets placed on their 
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left forearms, their daggers fastened in firm knots in 
their sashes of double folded cloth, their bodies hard 
and slim by constant physical exercise, and leaping. 
up rapidly every now and then as though a herd of 
swift deer, jumping over even and uneven surface.. 
pits and bushes, bearing clubs, swords in hands, 
carrying a variety of wild flowers, fruits, roots and 
Yeaves for worship and making a confused noise 
ever and anon with shouts, ‘March, march, make 
speed, make speed, away, away, make way afore.’ 

In the midst of that army, she beheld a youth: 
of about eighteen years old. Shadowed by an 
umbrella, raised high in the sky, with a crescent 
moon, encircled by @ heap of pearls, inlaid with a 
variety of pieces of gems and white like a conch, 
milk and foam, resembled the Milky ocean, come of 
its own accord to offer Lakshmi. Surrounded was: 


FIRST UCCHHVASA Ry 


ada Raa sraguassa aweareagaeaad, 


a 


aiteateraa weds aweyaaasaty- 
wa eqqamaa Rusaaq, ai: Rraveaite- 
PITMUTAA LORY A SLE AAA AAAS TATA Ja TMSISAULAT 
TAAAMAARRYTSIATIT , aAgsAelsav|eslyvsalay- 
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figea sacra ferqeatarataq , afrarararaaeara- 
he, by heaps of bright lustre of his ornaments, as 
though by the horizon of the sky sticking to him 
out of zeal to gaze at him. He was attractive with 
a wreath of Malati blossoms adorning his head and 
hanging down to his hips, as it were, a banner of 
beauty won by a conquest of the entire world. His 
body soiled due to the dust on the way was cleansed 
by the upshooting red rays of the ruby in his crest, 
as though by tender leaves held by an invisible 
forest-deity. With his head attractive by being 
adorned with a wreath of Bakula buds and his hair 
wreathed in clusters with curls, he appeared to be 
drinking the day, the blaze of which was contracted. 
By the loveliness, yellow like that of arsenic paste, 
of his broad forehead clasped by its natural beauty 
and appearing to be composed of a second portion of 
+he moon that forms the crown of Siva’s matted hair, 
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he seemed to smear the sky. By his expansive eyes, 


whose looks bold due to the confidence at the be- 
ginning of fresh youthhood, put to shame the three 
worlds, he seemed to create an autumn, enveloping 
the ten quarters with thousands of full-blown blue, 
white and red lotuses. Charming was he with a 
long nose, which, as it were, a stream of loveliness. 
slipping from the moon-slab of his forehead and, 
a bridge across the river of his long eyes. By his 
mouth emitting a fragrance of sweet smelling 
mangoes, camphor, Kakkola, cloves and Parijata, 
avd resonant with a hum of intoxicated swarms of 
bees he seemed to emit the season of spring together 
with the Nandana garden. By the innocent smiles 


of his upraised face, bathing the quarters with the 
moon-light of his teeth to listen to the jests of his. 


friends nearby he seemed to spread again and again 
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the lustre of the moon moving in the sky. By the 
lustre emitted from his dangling three-pointed 
ear-ornament—an emerald set in the middle of two 
pearls as big as Kadamba buds—was he seemed to 
suggest a pendant of green jasmine leaves with 
blossoms. Adorned with ornamental lines drawn with 
the paste of scented musk, he was bearing a pair of 
arms as if they were two poles of Cupid’s banner 
possessed of formidable crocodiles on their tops. He 
was endowed witha body with a parting line of white 
sacred thread, as it were, the Mandara mountain 
encircled by the stream of Ganga indignant at the 
churning of the ocean. By his chest, dusty with the 
smearing of camphor in handfuls, affording a vast 
sandy bank for the pair of Chakravakas of the lofty 
bosoms of his spouse, he was appearing to spread out 
before him a horizon kept within bounds by his long 
and stout arms. His slender waist was distinguished 
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by an under-garment, pressed hard, green like 
Harita birds, charming with one end fixed in front 
a little below the navel, and the hem of which hung 


behind over his girdle and with both sides of it so- 


wound as to exhibit a third part of his thighs. With 
a pair of stout thighs, very bright with the shining 
of the smear of sandal-paste, having knees well 
knit to it resembling a huge crocodile’s mouth pos- 
sessed of hard flesh accumulated by constant exer- 
cise, and the very stone-pillars for supporting the 
stone-platform of his broad chest, he seemed as 
though laughing in scorn at the length of the trunk 
of Airavata. His shanks were very slim as though 
due to the fatigue of supporting the burden of his 
very stout thighs.’ By the oscillating rays of the 
toe-nails of his feet hanging on both sides and red 
like the two sprouts of Kalpaka tree, he seemed as 
though made a string of chowries, as ornaments 
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‘for his horse. He was mounted on a great horse in 
thue like that of dark Sindhuvara flower, swift 
‘like the mind, having a coat as black as the cheeks 
-of Golangula ape, tearing the earth by its hoofs, 
raised aloft in front, that seemed to rest 
for a long time in the sky and which fell as they 
pranced, the hard bit of which clanked at every 
' moment when let off by its teeth, the forehead 
of which was dangling with rings of excellent gold 
and with the end of the bit fastened to its long 
nose, and which was decorated with a tinkling 
-golden trappings. Close on either side, there were 
+wo body-guards grasping the saddle cloth by their 
hands and waving a pair of white chowries. By 
his moon-like face, was reflected the song of a bard 
who was reciting infront, with cheeks bristling with 
whairs as though, they were tiny filaments of the 
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lotus on his ear sticking to them. He seemed to- 
exhibit a descent of an era of Cupid, to create a 
cosmos of moonlight, to produce a world of living. 
beings consisting of smiles. He seemed as though: 
producing another world abounding in affection, 
bringing about a day full of love, commencing a. 
reign of attachment. He was as though an alluring 
collyrium to the eyes, a bewitching incantation to: 
the mind, a powder influencing the senses to be 
comfortable. For desire he wasan insatiable de- 
light; for bliss a never-failing remedy ; for Cupid 
a day of resurrection; for youthhood an elixir ; 
for beauty a sole kingdom ; for appearance a pillar 
of triumph; for loveliness a chief treasure; for 
worldly existence a fruition of good deeds; for 
beauty’s creeper a first sprout; for Brahma a fruit 
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of his skill in creation; for grace a glory; and for 
wisdom a flood of fame. 


By his side there was a person on a horse with 
no one in attendance, robed in white armour, his 
head being encircled by a white silken cloth. Lofty 
in appearance like a pillar of molten gold, with a 
body rendered sturdy due to physical exercise 
despite his advanced age, with short nails, beard 
and hair, bald like a pearl-oyster, possessed of a 
slightly protuberant belly and of a hairy chest, 
dressed elegantly but not pretentiously, he seemed 
as though, imparting decorousness even to old age, 
adding weight even to virtues, making even. 
magnanimity to be a pupil and providing instruc 
tion even to good behaviour. 
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Then the youth set forth to the bower urging 

chis horse to a greater speed, eager to look at that 
-pair of divine maidens, his curiosity being aroused 
on learning about them from the vanguard soldiers 
~that had reported on their return with hearts filled 
with astonishment after having had a glance at 
-them. When even at a distance, he dismounted his 
horse. After leaving behind the retinue, he drew 
near them in reverence on foot only accompanied 
by the second good one. As they offered their 
respectful salutation, Savitri together with Saras- 
vati duly received them with a hospitality in keep- 
ing with the forest life starting with the offer of a 
-geat of foliage and finishing with gifts of fruits and 
-flowers. She (Savitri), who sat after they had taken 
-their seats, and remained for a short while, spoke 
-to the second of the two that was advanced in age 
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thus :—‘Sir, to address first is impolite of women. 
whose inborn modesty is all in all, particularly so. 
of high-born maidens innocent, like sylvan does. 
But, this sense of hearing, emulous of the eye 
gratified on seeing you, prompts me who is desirous 
of hearing the news of you. And at the first sight 
the good offers affection like a present. Like wine, 
the heart offered by the great with courtesy makes 
even a timid person loquacious. Confidence without 
any effort reaches its highest point in the submis- 
sive good like a bowstring does the farthest point 
on the flexible bow. Excellences of creation now 
visible in the world but not seen before, cause - 
astonishment even to the deeply learned ; for, the- 
charm of this high-souled person surpasses every- - 
thing in the three worlds. It is not the fickleness-. 
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natural to women of youthful age that makes me 
speak but the beauty par excellence of this one dear 
to gods dependent on kindness. So tell me what 
unhappy country by your coming has been rendered 
-desolate wherein the grief of separation looms 
large ? Where should you go? Whose son is this 
youth like another Cupid that lowers the pride of 
Humkara of Siva ? How goes the name of the 
father steeped in penance whose heart this young 
man gladdens, like Kaustubha jewel with the shower 
of nectar does the heart of Vishnu ? Who is his 
mother, worthy of respect of the entire universe, 
the parent, like the twilight at morn, of an eminent 
splendour ? What blessed letters constitute his 
name? Same is the order in inquiring about your 
revered self as well, to a heart yielding to curiosity. 
As she spoke thus, the other, manifesting humility 
zeplied :—‘Long-lived one, the agreeable speech is a 
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hereditary art with the good. Not only your face 
but also your heart is moon-like, yielding delight 
by words cool like sprays of nectar. Women of 
your stamp, the birth place of goodness come into 
the world as fine arts for moulding noble men after 
a good deal of merits. Let mutual conversation 
stand afar ; even interchange of glances with the 
noble elevates one to the highest pitch. Let it be 
heard. ' This young man, Dadhicha by name, the 
ornament of Bhrgu’s race, the son and a life existing 
externally of Chyavana—who was distinguished 
among the three worlds, Bhar, Bhuvas and Svar 
whose invincible prowess paralysed the pillar-like 
arm of Indra, whose lotus-like feet heavily treading 
upon the bed made of the jewelled crests of gods and 
demons and who scorched Puloman by the profusion 
of his splendour. His mother was a princess by name 
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Sukanya, a gem among the maidens of the three. 
worlds and daughter of Saryata who was the con- 
queror of the world with followers of thousands. 
of innumerable kings. Observing her to be pregnant, 
the father brought her back home for delivery from. 
+he place of her husband at the birth-month. There- 
the queen gave birth to this long-lived one. In that 
royal house grew along with the time the lotus-eyed 
one, the delight of kinsmen, like the young lord 
of stars. Even when his daughter came back to- 
her husband’s home, the grandfather did not send 
back the grandson whose sight never satiated him. 
and who gave a solace to his mind. There itself he 
was taught all sciences and arts. And in course of 
time observing him to have attained the youthhood,. 
the maternal grandfather, considering that he 
(father) should also enjoy like him the pleasing 
sight of this lotus-face, has now sent him to his: 
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father’s side with difficulty. But your honour, may 
know me to be an insignificant attendant named 
Vikukshi, carrying the biddings of that master 
Saryata of blessed name. My master made him as 
he was proceeding towards his father’s place to be 
accompanied by me.° Our royal race’ has been 
following the order of heredity. Servitude of long 
time generates a feeling of tenderness in good even 
towards a dependant. Inexhaustible indeed is the 
treasure of good feelings in the great. From here. 
two krogas hence across the $ona, is the abode of 
‘Chyavana, a wood almost similar to that of Chitra- 
ratha, named Chyavana, a title derived from his. 
own name. That is the destination of our journey. 
If you are seized by courteousness for a moment or 
4 
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your heart is free from disdain towards us or this 
person is a fit recipient of favours or worthy of 
peing heard, then, let not this our first request of 
curiosity be turned down. We, too, are desirous of 
hearing the story of your long-lived selves. Your 
personality does not go against divinity. Our hearts 
long to hear your lineage and names. Say, there- 
fore, which race had been made enviable by your 
birth. Who is this venerable lady by your side, 
an inseparable combination, as it were, of mutually 
exclusive qualities ? For instance, with fresh dark- 
ness near by, she has the appearance of Sun; with 
the tiger in her face, she has the deer in her 
eye; with the brilliance of the young sun she has 
the smiles of night-lilies; with the cries of Kala- 
i hamsa she is having swelling breasts; her hands 
tender like lotus and yet her hips broad as rocks of 
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Himalayan Mountain; her thighs camel-like yet 
having a sluggish gait ; who, having not given up 
her devotion towards Kumara, is yet affectionate 
towards Taraka.’ She spoke—‘Respected sir, please 
thear for a moment. Our hearts are inclined to 
remain here for a number of days and the distance 
‘is very short. Familiarity will assuredly make clear. 
Let not your revered self forget one seen perchance. 
Having said so much, she remained silent. Dadhicha 
+oo, With a voice similar to the loud roar of clouds 
laden .with fresh waters setting the peacocks 
at dance in creeper-bowers, spoke majestically thus, 
“Revered sir, being propitiated Her Highness will 
‘bestow grace on us. We shall see my father. Get 
up, let us go.’ He, who had been acquiesced in by 
the other, having got.up slowly, started. with an 
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offer of salutation. With her eyes, possessed of 
raised lashes and motionless pupil, as though paint- 
ed, Sarasvati gazed for a long time at him who 
proceeded after mounting his horse. After crossing 
the Sona, Dadhicha reached in a short while the- 
hermitage of his father. When he went away 
Sarasvati remained for a long while looking in that 
direction and as if with difficulty she withdrew 
her eyes. 

Then as she remained for a moment contem- 
plating upon that perfection of his beauty, her heart: 
was struck with wonder more and more. Her eyes 
again longed for a glimpse of him. Her glance: 
was drawn instinctively by something in the same- 
direction. Her heart went only with him though not 
engaged to do so. Like a fresh sprout of young: 
foxest-creeper, love was born somehow in her heart.. 


| 
| 
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Now onwards she spent the day, as it were, dull, 
vacant and drowsy. When the radiant sun, a lover 
of lotus-plants, with) the orb thrown westwards, 
having his origin from the three Vedas, was setting, 
with a hue golden like a bunch of Langalikas, with 
edness like that of an old crane’s head, when a mass 
of darkness spreading the sky besmirched the 
heavens with a blackness resembling young Tamala, 


and when the moon in a slow pace was moving on 
the surface of the sky like a swan of Mandakina 
following the jingling anklets of the roaming Siddha 
dameels, at that time of the commencement of night 
Sarasvati, having performed the service at twilight 
and falling with wearied limbs upon a bed made of 
sprouts, remained there. Savitri also, having done 
all the rituals of the evening in due time resorted 
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to her leafy bed at the proper hour of sleep and 
went to sleep being overcome by drowsiness. 

But the other, with her couch of leaves de- 
ranged by incessant tossings of limbs, did not get 
sleep although her eyes were closed. And she 
reflected in her mind—‘“The world of mortals is 
indeed the best among all worlds as there exist 
gems of this sort, the ornaments of the three worlds, 
laden with a collection of all virtues. For instance,. 
¢he moon is only an oozing drop of the flood of 
beauty of his face. His glances are beds of blossom- 
ing white, blue and red lotuses. The lustres of his 
jewelled lip are the blooming rows of Bandhuka 
forest. Only the bodiless one can add charm to that 
body. Blessed are the eyes, minds and youthful 
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beauty of those women within whose range of vision 
he comes. By showing him to me only for a moment 
my ill-deeds of former births have, as it were, borne 
their fruits. What a course of action, is now left 
for me ?” Asshe was thus reflecting in her mind, 
being overcome by drowsiness she at length fell 
asleep. somehow for a short while ; even while 
asleep, she only beheld that person of long eyes. 
She, who had seen him for a second time in her 
dream, was struck mercilessly in her heart by Cupid 
with the bow drawn as far as his ears. When she 
woke up, smitten by the arrows of Cupid, unrest 


came over her as though to learn about her state. 
For, from that time onwards though not hit by the 


forest-creepers whitened by the pollens, she suffered 
the pain. Even though her eyes were not hurt by 
the pollens of flowers carried by the gentle breeze 
still she released tears. Though not moistened by the 
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sprays of Sona scattered by many a fan of Hamsa’s 
wings, yet she became wet. Though not borne by 
pairs of roving Kadambas, yet she was troubled by 
the rolling waves of the sylvan lotus-ponds. Though 
not touched by the smoke of sigh of separation 
released by pairs of separated Chakravakas, yet she 
acquired a pale hue. Though not stung by swarms 
of bees grey with the pollen of flowers, yet she 


wrigeled. 

Then after spending a few nights, Vikukshi 
returning by the same route, reached that place and 
staying his suite as before, approached with another 
holding an umbrella. Sarasvati, too, who had seen 


him coming even at a distance, got up rejoicingly 
and observing with a neck raised like a forest 
fawn seemed as though bathed him who was wearied 
of his travel with her glance that whitened the ten 


= 


FIRST UCCHHVASA 57 


‘aa, aque gar: afi | aisadiq—arasata, 
Sas | aes FT waa: | Hwang aay aiaaiaa- 
ag Fuld) aaaramat aiateat geaataras 1 aft 
a| aeaqgamiaeraa adie ara acai arat at 
Barg7 | segs ar gare’ gfe | azaat gadis arfaat 


aaMII—ahragguay AZ gar aeqarigiaata 
anesst aa oftiafagaana | dea fe asd ae- 
AN BAMAQRAT AVisag AAaATIg A_Aal- 
award | wade dacaafaaa a: arhaals | 


quarters. When he had accepted a seat Savitri 

asked him out of affection, “Respected sir, is the 

young prince keeping well? He replied, ‘O long- 

lived one, he is doing well and also remembers both 

of you. He bears a body only somewhat slim during 

these days. He seemed to experience a voidness, 

indefinable and causeless. Further, there will come 

a certain lady of noble birth by name Malati to 
gather intellgience from you. She is the breath of 
-the Prince.’ On hearing this Savitri again spoke— 
“Noble-minded is indeed the prince as he honours 
with his acquaintance people that had scarcely 
been known and seen only for a moment. His mind 
was somehow fixed on us for an instant as he 
was passing, like a shawl on a wayside creeper. 
“The magnanimity of your. master’s son is not 
“free from noble descent. The lazy world really 
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does not purchase at any price the hearts of the 
great whose friendship can easily be won. It is. 
this supreme nobility of the great, scarcely obtain- 
able by others, that brings the three worlds to their 
service. As though remained for along time in 
conversing on varied subjects, Vikukshi set out for 
the place of his object. 

On the next day, when the holy gem of 
the day rose up with his thousand rays transcend- 
ing in brilliance, assailing the stars, dispelling 
the darkness, keen on opening the red_ lotuses, 
Malati was observed to have crossed Sona and 
coming on with a few retinue of attendants. 
Under the guise of the canopy of the splendour of 
her glittering body, she seemed to bring with her 
the whole clear waters of the Sona. Like Gauri on: 
her lion, she was mounted on a horse, having manes- 
and appearing in hue like clusters of blooming: 
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Atimukta flowers, Playfully placed on the girth of 
her steed whose ears were slantingly upraised to 
listen to the sharp jingle of the anklets, her feet, 
beaming with thick Alaktaka dye, having the upper 
surface reddened with saffron, with the flow of 
bright streams of red lustre on either side, she 
was as though drawing along with her a forest of 
sprouting red Agoka that had an ardent desire for 
her kicks, Upon her hips jingled a girdle, as it were, 
a proclamation for forcibly seizing the hearts of the- 
whole animate world. Her creeper-like form was con- 
cealed by a gown made of bleached and white silk, 
hanging down to her toes, and more nice than a 
snake's slough. With her limbs, visible through the- 
fine attire and white with slightly dried sandal, she- 
appeared like a lake with lotus-stalks seen within its. 
clear waters. Wearing a petticoat, with a hue of 
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UEMGIAAA, Aquarquettaaraaitdaracaget 
_gafflower, beautiful with spots of different colours, 
and gleaming inside, she appeared as though a 
-erystal floor bearing a treasure of jewels. Witha 
necklace, having pearls round as Amalaka fruit, she 
seemed to be the autumnal sky variegated with 
clusters of planets, bright and large, and overcast 
with a mass of cloud, white and thin. Above her 
breasts, resembling full jars, she wore a necklace set 
with pendant jewel emitting rays, red and green, as 
-¢though it were a garland of wild flowers indicating 
the entrance into heart of some happy man. Render- 
-ing the quarters green with a volley of rays from 
each one of the golden bracelets placed upon her 
fore-arm, set with emerald stones in the shape of a 
_crocodile, she seemed to be Lakshmi followed by 
dand lotus-beds. With the casket of her lips darkened 
‘by the black hue of betel, she seemed to emit 
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fasatqa featiega afgafia walwaade aqa- 
the darkness mixed with the glow of dusk drank 
by the moon of her face. Her face was half concealed 
by swarms of bees clinging with enthusiasm to the 
expanded blue lotuses of her eyes, as though by a 
veil of blue silk. With an ear-ornament, blue like the 
throat of a peacock and of dark colour contributed 
by the hue of indigo, sticking to her left ear, she was 
like the lightning in the midst of a mass of dark 
cloud. Her creeper-like tender arms were seemed to 
be sprinkled by the showers of light of a pair of © 
pendant: ear-ornament made of three pearls that 
resembled the fruits of Bakula. By an inner leaf” 
of Ketaki as ornament on the right ear, her cheeks - 
appeared to be licked, out of greed for her beauty, . 
by the creeper-like tongue of the moon. Her face, 
the all in all of Cupid was, as though sealed with a. 
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round mark darkasTamala, giving out the perfume 
-of musk. Dancing on her forehead and kissing the 
parting line of hair, was a portal gem whose uprising 
heaps of flickering rays seemed to be red cloth that 
-covered her crest. Having tresses, hanging loose due 
to carelessly tied into a knot and dangling on her 
back, as though wearing a wreath of dark chowries, 
‘ghe resembled the banner of Cupid with her crest 
gem as its crocodiles. She appeared as the family 
goddess of the moon, the herb that could restore 
to life the flower-bowed god, the shore of ocean of 
love, the splendour of the rise of the moon of youth- 
hood, the great river of ambrosial passion, the out- 


put of flowers of the tree of dalliance, the prime. 


acquisition of cleverness, the moonlight of loveliness, 


+he strength of firmness, the school for reverence, 
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hor aaa gata aaldh, aasa sqesa, 
seagate, alsyaaescsa, arava 
ez, alidaraeqain, gaa Rada, aiiadieg- 
the germinating ground for humility, the meeting 
place of all virtues, the wisdom of nobility, the 
‘satiety of primeness. There came a bearer of her 
betel box, mounted on a tall steed behind her who 
‘seemed as though full of flowers, with eyes long like 
a wreath of blue lotus-petals, lips red in colour, 
teeth shining like buds of jasmine, arms delicate 
like the wreath of Sirisha flowers, hands tender 
like red lotuses, her breaths fragrant like Bakula 
‘buds, and her body white like Champaka flowers. 
While at a distance, she was seemed to be plundered 
‘by the wishes of Sarasvati in her attachment 
towards Dadhicha, drawn by her eagerness, wel- 
comed by her longings, embraced by her yearnings, 
entered within by her heart, drenched by her tears 
of joy,.annointed by her smiles, fanned by her breaths, 
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screened by her eyes, worshipped by her lotus-face, 

befriended by her hopes, and she reached her 

proximity. Getting down from her horse while still 

far away, she offered her salutation with the head 

bent down. After being embraced by them she humbly 

took her seat. Being humbly addressed by them she- 
considered herself blessed. With folded palms placed 

on her head she conveyed the respectful obeisance - 
with which Dadhicha had directed. And in the- 
beginning by means of various polite addresses she - 
captivated the hearts of Savitri and Sarasvati with 

an urbanity of her character. 

As the noon in due course had passed and: 
Savitri gone to the Sona for a bath, Malati, leaving - 
behind her retinue and approaching Sarasvati who- 
was lying on a bed of flowers, spoke with a feeling: 
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thus ; ‘Goddess, I have to say something in private. 
Hence | desire you to provide me with the favour of 
your attention for a moment.’ Sarasvati, too, on 
suspecting a message from Dadhicha pondered over 
as to what she would say, thereby concealing with 
a portion of her upper silken cloth her heart, which 
seemed, as it were, the shoots of curiosity bursting 
out, and bristled with the rays of nails of her left 
hand fixed intently on her bosom; clinging toa 
neighbouring creeper, as if, it were the hope of her 
life that swung with her incessant sighs, while her 
dangling ear-ornament made of leaves appeared like 
the ear going forward to listen; inundating the 
world of mortals with the flood of beauty of her 
blooming face-moon as though with the stream of 
passion, lifted up by swarms of bees clinging to the 
fragrance of flowery bed, asif they were her longings 
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issuing forth in ‘concrete shape blackened by the 
burning of fire of love ; being afflicted by the arrows 
of Cupid she very slowly rose up from her flowery 
éouch, and drawing close to her ear Malati reflected 
in her cheeks, as though outof bashfulness she would 
say, ‘Tell mein confidence,’ with a sweet voice clever- 
ly ‘spoke thus :-— ‘Friend Malati, why do you speak 
thus ? Who am I to grant the favour of an attention 
’ or body or life ? Even without a request, the charm- 
ing and the lovely are masters of our all. There is no- 
thing that you are not to me—a sister, a lovely 
friend, a second life. Engage this enduring body to 
any kind of work small or'great. Towards you, my 
heart is obedient and free from secrets. Through my 
affectiov, I am’your dependant and at your disposal- 
Divulge, sweet lady, the thing desired to be said.” 
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She too, spoke thus,—‘Lady, the sweetness of 
sensual objects, the ardent longing of all senses, the 
infatuation of youthfulness and the restlessness of 
the mind, are wellknown to you. The irresisti- 
‘bility of passionis notorious. Hence, please do not 
restrain me by taunt. The reason for my chatter is 
mot foolishness, fickleness or craftiness. There is 
mothing that great devotion to a master would not - 
jinduce one to do. O Princess, from the very time 
when the prince saw you, Cupid has been his precep- 
itor, the moon his lord of life, the southern breeze hig 
solace, mental torment has been in the place of his 
confidant, pain his great friend, wakefulness his 
relative, longings his spys, sighs his vanguard, 
death his attendant, uneasiness his messenger, 
imaginations his aged counsellors. How am I tp 
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express ? Should I say, ‘The prince is a good match 
for your ladyship,’ it will be honouring oneself 5, 
‘of good nature,’ it will be opposing to what he has. 
started; ‘a brave person,’ it will be inconsistent with. 
his state; ‘a blessed one,’ that is in your hands; ‘firm. 
in affection,’ that implies a clever hint; ‘skilled in do-~ 
ing service,’ it will be out of keeping with his prince-- 
ly rank; ‘he desires to be a slave till death, it will 
be a rogue’s pranks; ‘you would bé the mistress of 
his house,’ it will be an allurement; ‘she is blessed to: 
secure such a husband,’ it will be a predilection to 
my master ; ‘you are his death,’ that is unpleasant ;. 
‘you are not aware of his merit, that is a censure 5. 
‘you have favoured him on many a time in his. 
dreams, that is withouta witness ; ‘he begs of you for” 
his life,’ it will be a cowardliness ;‘go over there, it: 
will be a command ; ‘though forbidden he goes over 


. 
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here perforce, it will be an insult. Therefore, if I 
‘say that you are beyond the range of words, the 
decision lies with you. After saying so much, she 
remained silent. ' ‘ 

Then Sarasvati replied with her eyes wide 
open due to delight, ‘Friend, I am not able to speak 
at a great length. O lady that speaks smilingly, 


here am I at your words. Take care of my life.’ 
Malati, having said, ‘What you command, are the 


_ great favours’ and saluting her on being overcome 


fby excessive joy, crossed the Sona with her swift 
moving steed and proceeded to the hermitage of 
Chyavana to bring Dadhicha. But, the other also 
made Savitri know about the events on account of 
ther friendly relationship. She spent the rest of the 
day, somehow as though a Kalpa, with ber heart 
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aching under the burden of longing. When the holy- 
sun was setting, the dusk was gradually descending, 
the moon with the rays had risen from the quarter 
presided over by Indra, bright like a smile, as- 
though a lion coming out of a den, then Sarasvati 
gat down on the sandy banks of the Sona that were- 
white, delicate like a china-silk, having a wavy’ 
surface as on a silken soft bed. Having a Tilaka om 
her forehead, as it were, the moonlight of Dadhicha’s- 
toe-nails that stuck as she in her dream fell im 
supplication at his feet. Reflected in the mirror of 
her cheeks, the moon moving near her ear, seemed’ 
to inform the message of Cupid, ‘Sweet. smiling 
lady, here have I brought,.the one dear to the heart.” 
Scattering a pencil of rays of nails; her hand, as: 
jt were, a bundle of moon-digits formed’ into a 
chowrie, fanned her perspiring cheek. Above her 
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heart was she somehow bearing a fresh lotus-stalk 
that murmured on her bosom, as it were, a cane 
across its portals let fall sportively by Cupid with 
words, ‘none but Dadhicha should enter here. Thus 
she observed and there arose in her mind the 
thought—‘Even when I, that go by the name of 
Sarasvati, like a woman of low birth, have been 
overcome by this one born of the mind, what then 


to say of other maidens that are helpless and 
fickle ?” 


Accompanied by Malati, Dadhicha came, bring- 
ing sweet smelling odour like the month of Madhu, 
bearing lotus-stalk like a swan, his face raised high 


in exuberance of delight like a peacock at a cloud, 


having tremor upon his slender frame moistened 
with white sandal paste like the Malaya breeze ; 
drawn on, as it were, by the lord of planots with 
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his rays by the seizing of his locks ;. wafted as it 
were, by the southern breeze competent to excite 
passion; borne as it were, by the swelling wave of 
emotion. His form was concealed by a swarm of 
bees that thronged towards his perfumes, as if 
with a piece of blue cloth and gleaming within 
like the temporal bone over the ear of an infatuated 
love-elephant, the moon’s image whitened the surface 
of one of his cheeks, as though with graceful 
abashed smile of a first union. Having approached - 
and conversing in words broken with a voice like 
that of a swan as though mingled with the tinkling 
of anklets of his beloved taken to heart, he spent 
that charming night as directed by Cupid, as 
taught by youthhood, as dictated by passion 
and as instructed by cleverness. Having gained 
confidence, Sarasvati made herself known tohim and 
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with her, did he spend more than a year as though 
‘@ single day. 


Then by the grace of providence, Sarasvati 

‘bore pregnancy. At the auspicous hour she gave 
‘birth to a son endowed with all good characteristics. 
No sooner was he born than she conferred this boon 
mponhim. By my blessing all the Vedas with their 
secrets, all exegeses and all arts shall themselves be 
wmanifested in him.” Enshrining Dadhicha by her 
heart as if to display the boast of having obtained 
.an ideal husband, she ascended, in accordance with 
the dictate of Brahma, along with Savitri, to the 
Brahmaloka. When she had gone, Dadhicha also 
struck in heart as though by a thunderbolt, went to a 
forest to do penance, being afflicted by her sepa- 
gation and after appointing a hermit-girl,. named 
Akshamala, wife of his brother (Bhratr) who was a 
‘brahmin of Bhrgu race, to bring up his son. When 
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Sarasvati gave birth to a son, at the very hour 
Akshamala too begot a child. So did she, whose: 
milk common to both, bring up gradually those- 
children without any difference. Of them, the one 
was merely named Sarasvata while the other was 
named Vatsa. And there existed between them an 
enviable love as between brothers. 


Then Sarasvata who by the power of his: 
mother was possessed of the whole wealth of 
knowledge at the very beginning of his youth, 
transmitted in entirety the learning to Vatsa, his. 
brother of the same age, a loving and dear friend. 
To him who accepted the hand of a bride, he 
created out of affection an abode named Pritikuta. 
in the self-same region. He himself taking up- 
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a Palaga staff, skin of black antelope, bark garment, 
string of beads, girdle and matted hair, reached. 
the vicinity of his father engaged in penance. 


Afterwards from Vatsa sprang a great line of 
noble descent like the flood of Ganges, proclaimed. 
all over by the growing fame, of the school founded 
by its promoters, honoured by great kings; steeped 
in the lore of all arts, esteemed by great sages,. 
competent to vanquish its enemies, extending its: 
sway over the surface of the earth and without 
a stumble in its onward march. Wherefrom were- 
born Vatsyayanas who were sages dwelling in the 
house. Though adhering to the practices sanctioned 
by the Vedas, resorting not to the false hy pocraticak 
tones, observing the fast of a cock yet free from the 
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aSanaiga:, wieasetiglgdam, wea 
We, aatsaa:, staasHaa:, fanaiaay, a 
qdaqqaaiasae:, aramasaagerra:, Hcersona- 
yawn, caggranar:, wraMaa:, ata 


Meranda: sistas, saa, 


altaa:, aca, ataaitasaaiaa:, aqraratera- 
“7AR a ~ t Lawes NF, 

aiza:, ataaiaen, geamaaeasaaea:, edeaeat- 
ADM, Bgwa:, Aaya, ayaaar:, avara- 


-actions of cats, not partaking the food prepared by 
-others ; free from the slyness, duplicity, craftiness 
and bragging; casting off hypocracy, treating dis- 
honesty with contempt, pious by disposition, devoid 
~of change of mind, averse in mind to rebuke others, 
¢heir food pure by avoiding the three castes (cleared 
from darkness by the disunion of the three colours), 
disregarded desires by their keen intellect, firm 
‘by nature, affectionate towards their seekers, 
removed all doubts in different recensions, expounders 
_of all knotty points in the imports of Texts, poets, 
orators, free from jealousy, fond of sweet speech, 
well-versed in artful jests, skilled in associating 
with the good, familiar with the art of dance, song 
_and music, never cloyed with tradition, compassion- 
ate, pure on account of truth, deserved of respect 
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Sasgakezar:, war aagoaar UAaATAwzaT, AT- 
wat Aitraaewa:, aff farau:, was 
HOAA:, AGUA, AIIGaIat wlAras, sta-- 
SHIT GAY, ASTM Aita:, AFA: GIarwat:,. 


awa ar Gals, Asai lala, AA ALAT 
fara: | 

ag Saag, Gaca day, ay guy, aaa 
HS, AY AUG, Atcg alatg, alawata a we 
by the good, with the hearts wet with the fluid of 
tenderness towards all living beings; in the same- - 
manner, possessed of all Virtues, yet not over- 
whelmed by the quality of Rajas; possessed of 
patience, affording delight to their dependants; not:. 
cruel, adorned with knowledge; not dull-witted,. 
well versed in all arts; devoid of faults, helping 
others; not harassing others and yet suns; without 
pride and sacrificers ; irreprehensible conduct... 
devoted to enjoyment ; free from stupefaction yet. 
-temples of virtuous deeds; never failing in the - 
performance of sacrifice and skilful; free from. 


deceit and conquered the desire; pre-eminent and 
twice-born. 


As this race continued, the world moved on, the: 
periods of Age passed on, the age of Kali usheredi 
in, the years rolled by, the days passed on, and the 
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saareqnaaacaarqale Paras aTieMAAgGS, BAT 
-gacar Sada za gasaad ar sen Sa 
qaMIAeIa Salar Et: UYIMAls Aa gai 
QE FT AMA AAAAIAMAMIA ATATAASl ZT 
qaHaTHRAATT: | TA WIM Ra AQAIL Fal 
-qeguruteaaedaaediusataa |= al | BAIT 
THIRASMAIA FT 1 asaaIgy et BT 
aa afeea wa caaca faa saaaited fra- 
et Nery eats  aamacasheagitagar- 
4ime sped, in due course there in the wide family of 
Vatsyayanas increassd in an uninterrupted succes- 
sion of progeny, was born a Brahmin, named 
Kubera, attached as Garuda to his Guru. To him 
were born four sons, Achyuta, Iéana, Hara and 
“Pagupata, enlarging their progeny by the power of 
“Wedic knowledge, like four yugas like thestoutarms 
of Narayana that delighted the circles of the good. 
Among them Pasupata alone had a son, noble, by 
name Arthapati, the crest-jewel of all the brahmin 
schools, who like the weight of the earth, was 
profound as the four oceans and keeping steadfast 
+o the tradition of his race. To him were born eleven 
wplessed sons, named Bhrgu, Hamsa, Suchi, Kavi, 
Mahidatta, Dharma, Jatavedas, Chitrabhanu, Trya- 
4ksha, Ahidatta and Visvaripa like Rudras with face 


= ee 
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aqtargaa 1 aeva a famgdst ae ws 
Yeatrararat area aaeAT | wate ea AAA 
Sead amgiaarar sagsaa sara 1 TITRE 
fragt aaa aaa | aata TF AarrHaz- 
Reames fs 


iN 


saa BHAT ATTA 
tats stetaea sar feaaatd fates goa- 
Ms BMeaeary waaay | ara a frat agar 
aatisagaal arte eames: HIPAA sala. 


covered with the sprays of nectar from the moon. 
“Of them, Chitrabhanu begot a son, Bana, by a 
“‘Brabmin woman named Rajadevi. While yet a boy, 
he was deprived of his mother who was snatched 
away by the will of powerful destiny. But his 
father, out of great affection for him took the role 
of a mother and in his own house under hiscare, the 
-boy Srew with vigour added more and more. 


When, now being about fourteen yearsof age, 
he had gone through initiation andiallied ceremonies, 
-and had come back from his preceptor’s home, his 

father too, having performed all the rituals befitting 
_a Brahmin aslaid down in Srutis, attained the eternal 
rest even without reaching the allotted span of life. 
«On the demise of his father, Bana in the anguish 
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qareaaraage warade | aa at fawwat ae ae 
VAVAAMATIATT CalaeaIA, SICSACSAA A gIe~ 
wae, Bisaeraa a araaceues, Sahara 
aa Wena ays | Tae FTE 
aa: Yes: BelAA | Tay 71 wad wwal Aez- 
Raman, wrwatataa: ge aq, seat exact 
Bont, Magia AATATAATIO, THHAAMAILT:, TBAB 
WHET AAA, TeraasaseaMgAan, Baar 
amass, Ties ayH:, aFqwqaHATVST:,, 


of his profound grief, burnt in heart day and! 
night, spent few days somehow in his Own house.. 
Slowly as his sorrow had subsided, he became am 
object of ridicule by indulgence in a number of 
youthful follies either on account of the misconduct: 
caused by independence, impetuosity dominant in 
boyhood, or the aversion of fresh youthhood to- 
steadiness. He had friends and associates of the same- 
age; among them he had two brothers of low birth 
Chandrasena and Matrshena, and a close friend the- 
vernacular poet Iéana, followers Rudra and Nara-. 
yana, two pandits Varabana and Vasabana, a bard, 
(versifier) Venibharata, a Prakrt poet of noble des- 
cent Vayuvikara, two panegyrists Anangabana and 
Sachibana, a middle aged widow in red clothes. 
Chakravakika, a snake charmer Mayuraka, a betel— 
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fraagal aeqita:, GUSTS: Gee, seITAse, 
Ska: faeguor:, wast aAeqs:, fragdiaal, 
qaEgaga:, aleigar sfiqa:, aaa aifaener- 
frat, Sed grigar, aifiar aqacaadt, mMeaTatT- 
saa eG, aaear SUB, Bassa avers, 
arias aeavse:, fhaal wian:, qersga Raves, 
aah etistar, qua gatas, aarat sikea:, Haat 
Bava?, Tay ARAN, AeAga: Bes, mys 
saad wifeata:, agalgaiséaa:, agiter arte, 
Rgalwbarae, we are: | @ caaeaa- 


bearer Chandaka, a young physician Mandaraka, a 
reader of books Sudrshti, a goldsmith Chamikara, a 
supervisor Sindhushena, a scribe Govindaka, an 
artist Viravarman, a. model-maker Kumaradatta, 
a drummer Jimita, two vocalists Somila and 
Grhaditya, a (female) attendant Kuranhgika, two 
flute-players Madhukara and Paravata, a teacher of 
music Darduraka, a shampooer Keralika, a dancer 
Tandavika, a gambler Akhandala, a cheat Bhimaka, 
an young actor Sikhandaka, a danseuse Harinika, a 
Bhikshu Sumati, a jain mendicant Viradeva, a 
narrator Jayasena, a  Saivaite Vakraghona, a 
magician Karala, a treasure-finder Lohitaksha, an 
alchemist Vihahgama, a pot-maker Damodara, a 


conjurer Chakoraksha, a mendicant Brahmin 
6 
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aan seal Ragrad seaersaatg aera 
ara: aealt aftaaeag aranaaisag Rag 
aa ater Fascae parson | sare fcazat 
FANAT ATA AAT ALON AAA FEA ATIAaA |i 

HA Wa? WAUAragaadera gaka usages 
alga, faraaratanaaia + qegeta Yaara:, 
Helesranedizanag seaaseara:,  aarareaticelt- 
Sala Waaacssia @ meats: Gaels aaa aaerdl- 
Tamrachida. Such as these and others as his 
associates, being a victim to youthfulness, witha 
heart drawn by the curiosity for seeing other 
places, although he had wealth enough for a 
Brahmin earned by his father and grandfather, and 
despite his pursuit of knowledge that was un- 


broken, he went out of his bouse. With no restraint 
on himself, entranced, as though by youthfulness, 


with a roving mind, he became a butt of ridicule of 


the great. 

Thereafter, in gradual degrees, by observing the 
great courts of kings attracting the mind on 
ac¢ount of noble practices, by paying his homage to 
4he schools of learned illustrious by flawless lore, 
by attending the congregation of the meritorious 
abounding in invaluable discussions, by plunging 
nto the sphere of intelligent persons endowed with 
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aaMsat Tatas | wea Berea zat 
AMAA MAMA AAs AATTTAATAT | TA 
aq Paints: adwaratamaae- 
Sewakaa gaatqataaa asHawessea wear 
HagaMaravaq | 


gf Aarmgaar avait 
ICUICC CR CUCMER IE 
TIA GPa Nt 


deep inborn knowledge, he regained the sage attitude 
of mind inherent in his family. Many years after, he 
went again to his own birth place, the abode of 
Brahmins and the refuge of the Vatsyayana clan. 
‘There, greeted like a day of festivity, by the 
kcinsfolks that manifested their relationship on 
account of being intimate with him and that 
renewed their affection and good disposition after 
a long time, he again came in the midst of friends 
of his boyhood enjoying as though the bliss of 
Moksha. 


End of the First Ucchhvasa. 


NOTES ON HARSHACHARITA 


THE FIRST UCCHHVASA 


gaakd, the original work of Bhatta Bana is 
named after its hero. 29a aka afasa adtaea:. The 
afsa suffix #1 is added by the rule of Panini :—afisa 
#a 4-4 and drops by the application of the Vartika:— 
BAA: TAI FTESY. AAs means a, literary 
prose-work of narration. 

Generally Sanskrit poets begin their works. 
with a benedictory verse known as Mangala with 
2 view to a happy completion of the work begun. 
Dandin refers to three kinds of Mangala—anafisaftaar 
aeqazan aft a-gaq! said is the invocation of a deity 
to confer blessings on the reader, poet or spectator. 
This sort of Mangala is generally resorted to at the. 
commencement of dramas where it goes by the 
Deans of Nandi. The second kind of Mangala viz., 
aafera lies in paying homage to the deity nearest. 
ab heart. to. the poet; and this has been resorted to- 
in the opening stanza of Harshacharita. azafadar,. 
the third kind of Mangala consists in mere refer- 
ence to some sublime object or person or a mention: 
of some auspicious word or words; an example of 


the same is the opening stanza of Meghasandesa. 
and Kumarasambhava. 
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Verse 1. aud aa: The author offers his homage 
to Lord Siva. A noun governed by aaa and similar 
andeclinables takes the Dative case. Panini:— 
awaiaeeaasasima. According to some, the 
‘epithet 24%: may also refer to ¢& and aa. way: 
aut: and aatisadh at Ru gaa a: az: aw 
aa a4 Ae aa gahtrahaagaavats Charming with 
the moon touching his head which never bends to 
any one. The comparison of the moon to 4M is 
happy since both are white. aami atari ama: Frelat 
aaa Aales. Aeamaeara ea a. Feasts aM geT TA 
qe: de AsaTaawaqesacat Who is the first 
pillar in the building of the city of the three worlds. 
As the Supreme Being, He is the cause of creation, 
preservation and destruction of the Universe. In 
constructing a house the first pillar is planted on 
an auspicious occasion with ceremonies, and 
chowries and flags are tied to it. 


Verse 2. gai aati I worship Uma. How is she ? 
RO Wee 4: onara: da aed alee ger: ai eeevsneraeg- 
aifeaadta. Note af at the end of a Bahuvrihi 
compound changes to Ha under the rule —agatet 
qpaem: tari and Feminine suffix <9 is due to 
‘Panini:—fuataeaa. Her eyes were closed with the 
delight of grasping the neck of Siva: The second 
half of the verse sets out a fancied reason as to the 
closing of her eyes. #ogeu Brew Wa wa: ett: Ten: 
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a simaezaaasiagzeinat Kalakita is a poison that 
came out first when the gods and demons churned the 
Milky ocean. It was drunk by Lord Siva to save 
the world from destruction. 

Page 2. Verse 3. Next the poot pays homage te 
Sage Vyasa. ae sara am: Vyasa is so-called because 
he compiled the Vedas in the present form. ‘faeara dary 
FAA TNL aaa ea Ge: wa Adie aaa aw aalae 
Knower of everything. dial da: aw aaaaa He is. 
Brahma among poets, since he is the forerunner of 
succeeding generations of poets. 4: atta get WITT 
=z Who composed the holy Mahabharata by his. 
choice words. aaar at ay gq Just as Bharata 
continent is made holy by the river Sarasvati. 

Verse 4. In this and the following five verses. 
the poet deprecates the imperfect knowledge 
acquired by the so-called poets. 17:, gaat: saa: gram: 
Bad poets. ae Fra z sit Here bad poets are 
compared to cuckoos by means of three sets of adjec- 
tives. (1) uta afaigat efe: ast wari: tafe: The 
intellect of poetasters is ruled by passion ; noble 
thoughts and ideals are wanting in them. The eye 
of Kokil is dominated by redness on account of the 
feeling of love. (2) a™T#t: Bad poets are talkative ; 
they lack coherence. Kokils also warble ceaselessly.. 
(3) alata: Doing things as they please ; composing 
poems without strictly adhering to the rules of 
poetry ; a8 applied to Kokils, they excite passion. 


a 
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Verse 5... (@%4a:) Ue We Hae: ala Countless are 
there the poets in each house who only give bald 
description. gl 4 Like dogs that are innumerable. 
afar: A common characteristic, though existing 
both in the ordinary and best type of dogs, still a 
world of difference is found in their worth. Like- 
wise, the common characteristic of #4 is found in 
bad poet and a poet of genius. Sxat: WaT: Ast F SeatzaT: 
#aa: Poets of creative genius. 4 42a: Are rare. 2TH: 
za, Sarabha is a fabulous animal with eight legs 
believed to be stronger than a lion. 


Verse 6. Here the poet compares the plagiariet: 
to a thief. wale: aa: aat 7a A poet who is not 
reckoned to be so among the good. Note the other 
interpretation -a1-eara: = sareata: means ‘is counted 
as no man. =k: faaradt Detected asa thief. The 
inferior quality of the work of a plagiarist stands 
exposed by the side of superior composition of the. 
good. By what means? aa 4 anf: aot geata: aar 
seqqnauaat By merely changing the words of other. 
writers. A thief is detected by the change of 
colour of his face through fear. a-arat faatai faqes: 
arafaeriqes: By concealing the marks of different. 
style. Particular words such as “, S47 etc, employed 
by great poets are deliberately suppressed by the 
plagiarist. The thief conceals the’ marks’ of his 
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fetters. The idea is that as contrasted to a plagiarist 
a true poet never depends upon others for his words 
and ideas. 


Page 3. Verse 7. Here Bana explains that each 
region of the country is featured by a particular 
style. sdeay, saat say Basay Works of northern 
poets abound in puns. 4% or paranomasia is of two 
kinds—aezq and e449, pun arising from sound 
and that arising from sense. 2=¢89 is also of two 
kinds—ave%q and ufey. In ave*q are employed 
words which have different meanings separately. 
In 4#% I words are used which in compounds or 
Sandhi have different meanings while the separate 
members constituting the same have no double 
meaning. Hd=23 stzata% The western writers, on the 
contrary, focus their attention only on the sense; 
absence of elegance of style and figures of speech 
are patent in them. arfemeg shat While poetic 
fancy is the main feature among the southern 
writers. 3d&at or Poetic fancy is defined in Kuvala- 
yananda thus :—araaadaanttr aaa aqaresdarat- 
yaa. In Utpreksha an object is poetically con- 
ceived of as identical with a different thing. 


qaaat means verznacaezdaa:. The real character is 
not totally lost sight of, but at the same time 
it is made the subject of a doubt with special leaning 
towards one of the alternatives. It is classified 
jnto taal, wea and Tarae. In sat of 8g type a 


ee ee 
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thing that is not a cause is suggested asa cause. In 
“seqiat a thing that is not-of a particular character 
‘is conceived of as one of that character. Again, a 
thing which does not result from a relevant object is 


fancied to be its result and this goes by the name of 


gala. Words indicative of Utpreksha are set out 
‘in the following Karika—a-¥ ag a4 st -qat@aarea: | 
waar casad aeahaaealsht crea: nu. Teg wavesat: Among 


“Gauda poets pomp of syllables are predominant. 


According to Dandin, the author of Kavyadarga 4a 
and wi styles are two types recognised by him, 
_although later rhetoricians have added more to the 
list. Vaidarbhi and Gaudi styles represent two 
opposite extremes. Simplicity and elegance are the 
vessence of 4@4i style, while the verbal pomposity is 
the essence of aret style. 


Verse 8. What are the essential requisites that 
constitute a good poetry are laid down in this verse. 
(1) aa: ad: A new subject, not handled hitherto by 
anyone. The vividness of imaginative faculty of a 
poet is referred to here, which goes by the name of 
afi, (2) #441 sifa: A description free from vulga- 
rity. aiff identified by Dandin with auralfa is the 
description of the form of an object in its different 
plights or aspects. The description of a child and 
ther movements, lions in a jumping posture, horses 
galloping, birds flying, deer in an attentive mood, 
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in short, of anything doing an action inherent to its 
nature comes under the head of Ifa or zara. Vide 
definition given in Kavyadaréa:—araraead garatal wt 
aanzaadt | aaalima sezearar aséaaar 0 ae means 
vulgar. aiqat Freedom from vulgarity in sense or 
speech. The following sentence is an instance of 
vulgarity in sense. “wa aaa at a a aaa eaq’ 
‘Damsel, when I love you how do you not love me ?” 
The same idea can be put in a felicitous language - 
thus: ‘ala eerste at anf@ faa: 1 aly Raed Rewe- 
FIFAISAT CHIT: W “‘Sweet-eyed lady, the outcast Cupid is 
unrelentingly hard on me whereas to your good 
fortune he is free from spite towards you? (3) afae:. 
337: A pun not laboured or strained. A word, the com- 
prehension of whose meaning is retarded is fae hard.. 
Vide Vamana:—aakaasat. Example:—garasratia- 
qpaaterat meaning aarraaeaat. (4) the: ta: The most. 
important element of poetry is %# or emotion. It can 
never be expressed. It can only be suggested. cad 
zf ta: That which is enjoyed; an emotion under- 
lying poetry. <a has been defined in Dagaripaka 
thus: Praca aasAAaARA: | ahaa: erged ext 
arat ta: ea: |) Rasa consists of a ert or sentiment 
which is rendered delectable by the cumulative 


influence of ta4as, 4d4T4s aanaras and eafaaianas: 
Rasas or emotions that are considered to be the souk 


of poetry are nine in number—4ai< the erotic, a the 
0 a 5 
humorous #87 the pathetic, tz the furious, ix the- 
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heroic, #4 the frightful, dt the loathsome, 4Z5 
the marvellous and ard the quietistic. Vide the 
following extract:—aaneaTen datos aaa 
qa tat: Gaeaeat: The nine afraras or sentiments: 
which make up the said nine Rasas are enumerated 
in order thus:—chetaa sa sararat AA Ta 1 ATcaraeAa- 
a: eifaural 41 #HTA NV They are love, humour, grief, 
rage, valour, fear, disgust, wonder and tranquillity. 
(5) fatztaca-a: When a style is such that the words 
therein are fresh and lively and seem to dance, the. 
style is said to be characterised by fa%eca raciness. The- 
style seems to be sporting. Vide Vamana: farecayat- 
Ti. VHA He stat These qualities are seldom present 
jn a single composition. 


Verse 9, Bana condemns a work containing the- 
whole range of metres that fails to gain apprecia- 
tion. de #a: sea fi What is the purpose served by 
the work of such a poot. 4, aalft aa dat ad Tea. 
ga adaaramiad! Whose tongue comprehends the- 
farthest limit of metrical skill. waa 4 ama 
That does not fill the three worlds; not attained a. 
renown. wkd sar za Like the work of Mahabharata. 
aaia Fara waa eff aaameaafidt That contains. 
innumerable episodes. 

Verse 10. The poet now offers his homage to. 
the writers of Akhyayikas. #4 adtai gam: edraus 
arentaaaixt: + aa: They, the princes among poets,. 
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-deserve all praise. siemfiar, according to Bhamaha, 
ais a work of prose consisting of words and ideas, 
flowing, harmonious and pleasant, having a noble 
theme, divided into chapters known as Ucchhvasas, 
.a narration related by the hero himself, and couched 
in Vaktra and Aparavaktra metres forecasting 
future events. How are they ? S=glae ard s<giaira 
aft afam: They are not tired even at the end of a 
Ucchhvasa. They have not become exhausted to 
-continue their task of composing another one with 
same felicity. at a¢x acadt onea Upon whose lips 
~Goddess of Speech dwells. The word s=gta in the 
sense of ‘a breathing out’ provides an apparent 
-contradiction since one who is exhausted, is described 
to breathe hard. The secondary. meaning of the 
verse may also be noted. On the authority of Gita 
—Fia gu, the epithet t4”qt may also refer to Creator 
who is not exhausted (#faa:) at the end of Universe 
.(s=grareasft). Goddess of Speech is described to rest 
“upon the mouth of Brahma. 

Page 4. Verse 11. This verse refers to the high 
-esteem of Bana for Subandhu’s Vasavadatta. a7 
adiat <i: araagdar aisa The pride of poets certainly 
melted away through Vasavadatta. When? BOAT 
azjaat Asit came to their ears. Like what? #alat 
‘@i:. As the pride of Bralimin seer viz., Drona, 
-ganished. We_gamt acr z4 By the missile of Panda- 


-vas. wWaat eat dat That was given by Indra. ater 


FIRST UCCHHVASA : OF 


Rat wat At a time when it came near Karna- 

A different interpretation is also given by construing= 
qmggatat <4:. The pride of Pandavas vavished as the~ 
javelin given by Indra came into the hands of Karna. 
The work araaaat of Subandhu is classified under the 

head of #41. According to Bhamaha a Katha is not- 
composed in verses of 474 and a9a<4#7 metre nor is 

it divided into Ucchhvasas. Unlike Akhyayika, the 

story is not told by the hero, but by others. The 

classification of prose compositions into Akhyayika. 
and Katha has after Dandin become purely a matter~ 
of antiquarian research. 


Verse 12. Here the poet makes mention of 
another writer of eminence. ztefta-ceq Vaasa: The 
prose-composition of the revered Harichandra. 73] 
refers to prose-composition as distinguished from Iz 


. poetry. at 24 sardtii atat Denominative root. 


formed by adding #4¢ under Panini :—sqaararn. 
Is pre-eminent like a king. The first half of the 
verse, sets out three adjectival phrases. (1) dalat a-a:: 
aa 3ssqs: Teaedssas: On account of the arrangement. 
of words, the 744-4 is brilliant. As applied to the. 
king, it is to be taken as splendid by the attain- 
ment of the exalted status. (2) at. It is delightful $ 
as applied to 27, putting on a necklace., sar antat sau 
ftafa: eaavennitafa: In keeping with the rules of 
pootics, it is formed with the arrangement of letters = 


N 
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-as applied to 37 glorious by the rule of his land and 


-preserving four aus. 


Verse 13. Another poet worthy of name is 
ementioned next. adres: gahia: aa az Satavahana 
amade a treasure of songs. ta: a A treasure as by 
jewels. afaatat Immortal; inexhaustible. amt Not 
vulgar i.e., refined ; not of a rural origin. faget 
arfa: ag @: facsait: OF purest character. sifa to 
tbe taken in the sense of wwf. Koga is a mere 
grouping of different stories without a common 
-thread. aldaer identified with Hala by Hemachandra 
-ig the author of aad a Prakrtic work. 


Verse 14. Here the poet praises the glory of 
“Pravarasena. Tate tia: The fame of Pravarasena. 
‘How is it? #a@4a SIs! Sagssze Bright like lotus, 
acer ce Te agat Tata That went to the other shore of 
+he ocean through his work, Setubandha. The whole - 
verse furnishes a comparison for the fame 
‘of the celebrated poet. Saat susaar guatssaar, adtat Gat 
-@@aa za Like the army of monkeys under the 
leadership of Kumuda. ame x ae agar carat That 
reached the other side of the ocean by the bridge 
constructed by them. Dandin in Kavyadarsga 
accounts for the superiority of the tongue spoken 
jn Maharashtra to the existence of a whole body of 
shigh class literature like aga-a. It is a poetic work, 
covering the length of 15 Agvasakas. In the first 
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eight Aévasakas, the work deals with the circum- 
stances leading to the construction of Ramasetu. 
The poem is also called wanqa or strictly speaking 
ama in Prakrt. The word saw@aeq as applying to 
‘gata is dissolved by the commentary thus—7a (t#alt- 
ead, Ba Sera: ) Caz Gat J sare: (aratt:) Jai ga: TRI Note the 
propriety of comparison inasmuch as afi often 
poetically conceived of as white is compared to saa, 


Page 5. Verse 15. ura: ark: RagS: za aq: 3A The 
dramatist Bhasa attained the same degree of fame 
through his plays as he would have done in the 
erection of a temple. The rest of the verse contains 
adjectival clauses qualifying both az: and Rages. 
41) a (salmagr) areata azar: One who holds the 
conduct of the stage ; a stage-director. a4 Ha: ae: 
Agi a: Qarareaet:. About the year 1909-10 the late 
Mahamahopadhyaya T. Ganapati Sastri announced. 
to the world the discovery of lost thirteen plays of 
Bhasa. All these dramas begin with the stage- 
direction and then the Mangala éloka is introduced. 
(2) Constructed by architects. (1) aga} uftan: ag 2: ag- 
‘afm: The plays are full of various characters. (2) aeae 
aja: 4g d: In which there are several stories. (1) ag. 
at Furnished with startling episodes. vam is one 
of the a4safs, the others being ats, rg, 78 and af. 
Bharata, the author of Sanskrit dramaturgy says: 
BUY US ATTA TATA | TaATaeT Fela BT Te HAT It 
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Though by itself serving no purpose it is intended: 
to act as a foil to the main theme. Vide Pratapa- 
rudriya:— sfadataa ag Tatar eaftat Far. (2) Temples 
possessed of banners. 


Verse 16. This memorable verse of Bana 
elicits his high admiration for sweetness of Kali- 
dasa’s poetry. #ezae arg At the fine utterances. 
of Kalidasa. 7 ar sifa: 4+ aaa Who is not pleased. 
aaitigz za Like a bunch of flowers that pleases every 
one. agztaraig Overflowing with the sweetness of 
honey. 4 in the reading is AATAATS taken in the. 
sense of ‘agreeable’ as applied to 4f"g and “glossy” 
as applied to 47a. 


Verse 17. By a happy comparison is brought. 
home to the mind of the reader the unique value of 
the work Brhatkatha, 7&4 Jamar exeier ga Menara ay 
waa. To whom is not the Brhatkatha a marvel, like- 
the sport of Hara. The two adjectival clauses: 
contained in the first half of the verse account for 
the fea of both. (1) aaaia: sai: aan or aaditaneaat 
By which love is kindled. The work Brhatkatha. 
contains plenty of amatory legends. The commen- 
tary interprets also thus:—agéita: santa: carte ata: 
arqil aaieaam seat za. The fame of Naravahanadatta,. 
an incarnation of Kama is made known. (2) That 
had consumed Cupid. The third eye of Siva in 
wrath burnt Cupid to ashes as the latter shot his. 
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flowery arrow. Brhatkatha, a work ascribed to 
Gunadhya was written in Paisachi language. There 
are summaries in Sanskrit for this great work— 
Somadeva’s Kathasaritsagara and Kshemendra’s 
Brhatkatha Mafijari. The original Brhatkatha is. 
not now available to us. Dandin refers to the 
popularity commanded by it in his Kavyadaréa 
thus:—aaaet sigegaat aera. (1) et aah: sera 
zea a saadiaaraat That won the heart of Gauri. 
(2) By narrating the story of Brhatkatha, Siva 
propitiated Gauri or, as the commentator construes, 
the Vidya presided over by Gauri which was 
propitiated by Naravahanadatta. 


Verse 18. While bestowing high praise to the 
greatness of the poet Adhyaraja, Bana explains ina. 
modest way the difficulty confronted by him in 
entering into the world of poetry. far af a sag. 
Bana’s tongue seems to be checked. ara: arqqqm: 
ga And as though drawn within his mouth, Testa 
aM: Swe: a: aeTIMEdkatg: By the work of 
Adhyaraja, named Utsaha. Why ? eed: ed: aft By. 
the simple thought that they abide in his heart.. 
Though the work of Adhyaraja asa whole does not. 
remain in his heart, the mere memory of its Value. 
and greatness is enough to draw his tongue within, 
This is looked upon by Bana as the sufficient Teason - 
for not embarking on poetry. The identification of 

7 
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MARI with wise, As) discredited vby (Mri (Py V- 
Kane, on the: ground tliat the’author had:referred 
to that name in’one of his foregoing verses. The 
word: sale is explained by Sankara las Ga-aMeAga: 
Marking of time in dancing. .i) 9). !' . tf 04 
oF 2 Ot ogi VE 7 

: Page 6. Verse 19, cat Even’ though his tongue 
is withheld by the Utsahas of Adhyaraja. eneaftat v4 
aR: daa erentaraa, Rear gay ve as Rreleaa- 
aa af Bana ventures in thé'rash act of swimming 
with his tongue in the ocean of Akhyayikas. ad: 
aaat ata: He is fearless because of the loyalty to the 
king. His loyalty has gained him the confidence. 
avila: = af + a: also means being surrounded 
i. e., protected all round. fagi/ange: faemge: Bana 
is eager in achieving his goal. i.e., the composition 
of the present work. The word aid: in atara: is 
also taken separately and construed with faemae: 
faa) The fear may be with reference to the 
completion of the work, dealing with the story of 
Harsha. He is afraid lest he would bring disgrace 
upon himself in the court of the learned.’ 


Verse 20. arerifrar-acat ga ula The distinctive 
features of an Akhyayika. are here brought 
eut by a-comparison to a bed. (1) Baa vata: (aT) 
aq sea qartasieat A narrative is pleasing since it 
‘eonveys knowledgé withease:' (2) ga: a4: qa ot 


« 
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The jbed is agreeable’ in waking, up its oceupant 
happily refreshed. (1), sfaas: @et:, By words convey- 
ang sense is adorned the narrative.) await antat 
Tea] TA TssAS: Yavaeissas: (1): Brilliant. on account 
of the arrangement of good letters... (2), The bed is 
adorned with feet overlaid with gold. «. 


Verse 21. Here a glowing tribute is paid to his 
patron. @%: sai The reason for cherishing his name 
iis furnished by means of two adjectival clauses. 
(1) Sieq TAT YT Sawa Tea eH. aa sat Tat ta aa a: 
vawTaATAsMaAtHatiga: He guards the world by a 
‘wall of fire of glorious majesty. (2) amsrat surat zat 
wre fat Prat waa: apennhiadicatfetigha: He is tho 
mountain of good fortune in fulfilling the desires 
of those who seek him. #tac is the name of a Tange 
of mountains in Telengana. 


wy etc. aga7a Passive 3rd person singular of x 
with #3. Runs the tale as handed down by tradition, 
fee denotes repute. Wi: sere aaaiy. AT refers to 
the following six gunas, tate aaner ieq ara: fra: | 
BAAN sort aT sito WA different construction 
is also given thus:—seft 4 fara = agraraafe af 1 
afe Rarafat a @ areat waa For thé several mean. 
ings of the word 47 vide Amara—aa: MATA. 
aiaatahig. a Medi we. Vide Unadi sitra—ay 
‘a, An instance of Aluk Samasa-sanctioned: undér 

Panini—ewerareawra: Sway, ‘One’ who stands highest 
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ie, Brahma. Vide Amara—agreny aap: Test ares. 

aa afafisa, The story begins with Lord Brahma 

enthroned in hisown Loka. fara: wereta fark. The 

suffiz 44 (4gq) is added to nouns in the sense of 

‘possessed of’ by the rule of Panini—aqaraaratt 

wai. As to the several meanings of the suffix 4a 

vide the following Vartika :—uaaft-qsaiarg fmeaiis- 

farsa | datsteataerat wafea agatea: Vide Balamano- 

rama thereon—wWwI—agd— Fal War saat feqai— 

aaa Fe} Saart—eam Reet—aiitea gen i 

afar —sehon Fa) aai—anet wath Ranfad aaa Bata, 

qaaa fast: dfeqa gayiaet agufag: He was reclining om 

the full-blown lotus seat. How was Brahma? 

gait: sya: ai a: gadiesge:. garde: means Indra. 

Vide Amara—7eaa: BATT: Feed: GeAt:. AA: eafaeaT= 
ania fa taf: a: mato: atza: He was surrounded by 

Indra and other gods. Maat: aaa: 7eN: a ae Blame- 

loss. #alfra On particular occasion. 7a sara zfq aaa: 
aar: gia Engaged in discussions concerning aa or 
Supreme Being. a-4l: facaat: arte: WaT Enjoying 
other blameless discussions on various lores. 
Kamandaka classifies Vidyas into four categories. 
anAfest Logic, a4 Scriptures, aat Economics and 
gedit Politics, adie aat art wetica wad. But 
the usual number of Vidyas is stated to be fourteen. 
Thoy are Mat, aac, Mea, 44, Sq, saad, 7 (three 
vedas) TUE, GU, Teiatar, sueitatar and a. 
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Page 7. wmata% Perfect of 4a to sit or stay. 

‘The wasit-21y after eng in the Perfect tense is due 
to Panini:— qa. sar adit As he assumed his 
‘seat on the occasion referred to in the preceding 
sentence. amt yaaat aaa: fayat. The Samasa is 
daid down by Panini:—afematncaaaen 4. A com- 
pound beginning with a numeral is called a Dvigu. 
A Dvigu ending in & takes the feminine gender 
according to Vartika—aaraaciat fa: fants: But 
sthe application of this rule is restricted by a further 
Vartika—tara-ata 4, The word aq is included in 
the ware group. In the result the general rule which 
lays down the neuter gender in all Samahara com- 
pounds applies and we get the form fraa4. Vide 
Panini:—aadaaq. da adtet Rraaaadieaa One adored 
iby the three worlds. qaagasaaa: saida: Brahma is 
called 44% the self-born. He created ss19fis or sub- 
creators. According to Manu Smrti they are said to 
‘pe ten in number. 4 is one of the ssafts having 
been born from the right thumb of Brahma. He 
was the chief of the patriarchs of mankind. Manus 
are created by sats and they are fourteen in 
‘number. ya aOR gaa aaa taq seas Saeae aah 
qaarath agaratt aaarafh eaath taaratt and exaaft. Itis 
to be noted that the term ssmafa is here employed in 
the loose sense of progenitors. WH 4a awa aala:, 
gua: Ut t aafiguau: The seven sages are aay afy 
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afata Jexd gue mg and afay; These appear in thé form 
6f: stars ‘in’ the heavens: constituting the constella- 
tion’known as UrsaMajor or the Great bear. faatay 
Perfect 3rd person plural of 8. Conjugate :—faas 
fatare fate. asa: ager Hymns from Reveda that: 
are apt for praising the lord were uttered with: 
proper accents. 73f a9sq Some recited prose pas-' 
sages from Yajurveda. saatamaia Some sang the 
Samans. wg: Perfect 3rd person plural of %-to sing: 
Conjugate—sit ang: aa: Paar waPraret dari Fearg 
faanaeearacay “That revealed the ritual of ‘the 
sacrifice, adjectival to a-am. earrafat Perfect 3rd 
person plural of 7a with fa and saa aeiaer 
faenfaatat: meaty In the congregation of the- 
énlightened minds there arose spontaneously heated: 
discussions‘on various subjects: faarat fadare: 4a gate 
farraargea: The dispute is due to the difference in 
various schools of thought. : hae 


‘ aq refers to the svekent moment. Agt. T Fea 
neg: adjectival to Durvasas.. Hq becomes Her 
before a, noun which it qualifies in a Bahuyrihi 
or Karmadharaya compound. Vide Panini—arwea= 

aararhacorsrehtyn:. Durvasasis regarded as the brother 
of moon since the latter has sprung from the lustre 
of Atri’ssye. ae Fda aoard. “The predicate is- 
formed ofthe nominal verb derived from =: by 
the addition of #2. Vide Panini—aeaitameraraaeea= 
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aa. Fad FAL SSSA: Be was sipaesrasy with Sage 
Mandapala:s 4 RY art igs 
Page 8: fact arate Made a discord. « maa aa: 
staira: Since: he. was: blinded by anger. aga at aa 
sft al 3: aarag amqwasiacraiag At the ‘discord 
produced,! all: the: sages ‘present. in Brahmaloka 
became silent! through the fear of a curse. asda 
is an epithet'of Brabma, as he sprang from the lotus 
emerging. from the:navelof Vishnu. :1emdiea As 
he was engaged in a'conversation with another, so 
he did-not:pay heed to it, saci and Sh ater get sete 
But on hearing it Sarasvati smiled.: How was she 2 
Sracge: gem: aaa cite. Pragrqwaean Doffing 
her girlhood. . 4d aaaiad afer afraradiaa She was of 
an age. wherein the youth itself was adorned. sadt- 
ward She was fanning! Sarmd Brahma. waa sash 
yaod! Ie: a Delasawasyaea. By chowrie. held ‘in 
her creeper-like arm-thatiwas waving. waaemat 
qrqazaeat Her sprout) like-feet were. red by nature; 
agzlaaat Brilliant:: The glow of redness on her feet 
js brought/about by a poetic fancy. dear aed 3a 
sia tt: Fa aat fkemaeasnarmat gq As though 
flushed by: the stamping of her feet on the ground in 
protest: to the.discord. - How. was the movement of 
hor feet ® araifeat. et sen ar areas They were 
musical, with a pair of anklets. How were the 
anklets?i 1a: az Gt gat Saageagety Musical in 
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keeping time with the steps. facagia za As though 
like two disciples reciting the 1 and a of the 
sacred text. 9¢ refers to the splitting of words from 
the Vedic text while #4 their intonation. The next 
phrase graphically describes her shanks. ade ag 
TA AT: Ge eae TAN: (Pee ga) Heya: sea aa agaATTAIT- 
eavataaa adjecdival to agifeq4. Her shanks are the 
support of the city of Love. ats Sportively. fa=ae- 
amexsaaat Her sprout-like left hand being placed. 
Farm af On her chain of girdle. How was it ? 
Taal SSA FSS Fe: a Us as: dad soi ssaaeea- 
geauremrenat That tinkled like the murmur of 
jove-sick Kalaharhsas. 

Page 9. The next phrase describes her veda. 
gaaan waaleatiat Her body was made pure by the 
sacred thread. saldaeaftaat It was hanging from her 
shoulder. gata 24 Looked like a collection of 
virtues. fagot aad aa fara: da oa ta Ageaaaanasia 
Virtues abide in the mind of wise. In the mind of 
wise Sarasvati resides. Hence virtues are said to 
cling to her through dwelling in the mind of the 
learned. Note the pun in the 4144; Sarasvati is said 
+o reside in the lake Manasa of Brahma. < 3aerch. 
Nexther necklaceis described. amait: garft: eat: TL 
aaegnigad It was studded with many pearls. 4e4- 
sqeaar& Brilliant with a gem in the centre. aqai- 
ama Appeared like the path of Moksha. How ? 
anaraaat It is having the Sun in the midway. 
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An ascetic attaining yoga and a warrior killed in a 
‘battle are supposed to pass through the qaaves. aRar- 
angaa agntgd ga 1 giz get Ts qavscdieat 0 
aatamtdad Lt is lined by many liberated souls. Tea 

eH @aazwed ustarat Her throbbing lip was glowing 
red. As to the redness of her lip a fancy is 
suggested. aaq Sfastat aatat fart aay a: aemaca: at 
aqateaaaramnenstad 24 Due to the fact that the 
dye of the feet of all Vidyas remained there as 
they entered her mouth. aararasmaasftastat 

. aneeadt coat An image of black antelope skin of 

Brahma was reflected on her cheek. agveq laet Hae 
aM aadite: afra: eo: afeaa eat anal agettarectaradicl 
aqiargieat <4 It seemed as though the moon has come 
-down to listen to her music. alAat wat 4: Sat =a aT 
al saasAST One of her creeper like eyebrows 
was raised. fart, Haga ae AMT wT aM aad Ina dis- 
-dainful curve ; the contempt being at the mistake 
‘committed by the sage. wi WA salma sa Ag 
though washing one ear that was soiled by the 
discord. 

Page 10. safea: ffenac: gar ar sai2afenast The 
pride of her knowledge was exhibited. zadi 7 As 
-though by the smile put on by the Sindhuvara flower. 

A smile is often represented by whiteness and it is 
-appropriate that Sindhuvara flower is described to 
‘be her smile. afasnfaft: 374: z¢ Swarms of bees in the 
‘flowers of her ear-ornament attended onher like ataiz 
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accompanied by Srutis. sa is the letter aif that 
precedes the first letter of all sciptures.. The next 
phrase describes her body which was covered by a 
silken cloth. (43%) which is pure (faa) and fine (42a) 
like the fabric of thought which is also fa and aaa. 
Salaai Sakae: aresrH: ¢ Zaasaieatzia The lustre of her- 
teeth gleamed forth as she smiled. faad, aia arene 
za It was pure like the substance of a speech. wale 
Perfect 3rd person singular of <a to smile. saa szags 
wegi. yerls 

gt a etc. Here the author describes the irate- 
Durvasas and his curse on Sarasvrati. gddta: ffarea: 
aa saat: da gaan a4 dafe: qudatraimaaeeiart “Ads 
dressed to Sarasvati of having been puffed up with 
the conceit of small amount of ill-got knowledge: 
Preasta afta: a: ara: Ga frase: wea Raeasqataoraea- 
faut: As he shook his head the knots were loosened 
and so the matted-hair fell dishevelled. sfagq afa-aar 
fiafsar seq a: Saaalzaraiisiea: Which was yellowish 
and gleaming like lightning. Sel#Ige df By the 
lustre of matted hair aa feat: Gugeagan faaa za Ag. 
though the ten quarters were ‘sprinkled with the- 
fluid fire of wrath. . 

Page 11. az2i atayaq Knitting his eye-brow. 
How ? aeaaihtd sareqeha aes Fat ai Araataseeqziegai 
By darkening the forehead: that was like a chess- 
board. #4 eet (Heda) aha eat Tat Sasrwarrarat 
24a As if the presence of Yama is drawn near. atti" 
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wedge Ry wSay AMR waar at aTeaaA: GAP SATT A= 
wettest. ‘The weet further ‘recalled the ornamental 
figures’ ‘of drawing: upon‘ the’ faces of Yama’s: 
wives: va¥% means here crocodile embellishments, 

the croéodile being the sign of death, there is an 
appropriateness ‘in its: employment. Note the pun: 
in'a1# referring to black army on‘ the chess-board. 
ganieafaad means (1): having’ blackness at hand? 
as appliedto chess-board (2): having lord of death 
at hand, asi applied to spouses:.of Yama. (3) 
having blackness near it, as applied to yet.’ aft-. 
aieda saat His eyes were blood-shot: as he was: 
angry. aazaaia eh 9287 g4 By ‘such eyes. 
he is fancied to‘be making an offer of his’ own 
blood to Goddess of pitilessness. e-cigzetq a gai. 
za His speech looked as if restrained in the guise 
of the gleam of ‘his teeth. fae qe: eaazse: ae 
wa aa qsaaat Reazezattequareraamit The speech: 
was fleeing in terror lest it may suffer the fate 
of the lip. wa waa: aq mga gq The- 
black antelope skin is described as the scroll of curse. 
sfara Past passive participle. The suffix 4 added to. 
afz roots ending in q changes to, and the final ¢ of 
the root itself changes toy Vide Panini :—zveray 
feds: erg a. shaq: at sama: ae a: afaqaealaaa:: 
The’ gods, demons and sages: were reflected in the- 
drops‘of his sweat. @ad 449: da acfaat: age: ge Ga 
Hasrativagisn, att The -fingers of his hand were- 
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-shaken by the tremor of anger. waaiat aft His 
Tosary bead was cast off. wazaiat za As though a 
~string of syllable was thrown. The commentary 
-explains that HazaT@T being an associate of Sarasvati 
-should be dispensed with since it pleases her. 
Page 12. ayae34 Durvasas before pronouncing 
-the curse performed the aaaa. wate Perfect srd 
“person singular of 5@ to hold. sale seg: si. 
aaqrat Meanwhile; the time preceding the mo- 
ment of Durvasas’s holding the water of curse. 
SIA: MIATA aaIWAal Vat alsa (aah: 32: ge) agree Savitri 
who was seated by the side of Lord Brahma got up 
from her seat. %e1ghe GE Fa Aes Ud BCIQUepwaesS 
qatar She was wearing a robe of silken bark of 
Kalpaka tree. Jada: taal: wa ser maa 4: gat at 
saaraaaeaagmiaaiaea: In a swastika knot was tieda 
-shawl between her bosoms. fata sare ait s4 Saree 
ae: at fusaseierser Her broad forehead was bright. 
wengeaxtiafa: With sectarial lines of ashes. adaeat 
fait uaa ce sa: de aah: adiaeinsiamaaasagarers 
-g4 The three lines are fancied to be the three banners 
in commemoration of the victory of the three worlds 
by the strength of penance. The 4%ea% is a garment 
worn over the left shoulder and under the right arm 
ike a sacred thread. 4)192% is a cloth thrown over 
-the back and knees of ascetics during meditation. 
The 44%%7% with a9 looked like the stream of the 
Ganges made into a round form by the power of 
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asceticism. aga: Seat: aM Td Gest ae Fas aaeatha- - 
qretisgqze aq The crystal water-vessel that she was. 
holding resembled the white lotus bud from where: 
Brahma sprang. Heqarea Fa: RAT: AT F AAAHIFATAT: 
Her right hand was encircled by a rosary. 

Page 13. arqar fatwar: Gitar: ihe: eahtt argiad-- 
aifaareeaitt That was studded with rings of conch- 
shell. gferqdt Raised aloft. asa atfaat ast aeq d 
adaaisaasieg adjectival to st. aga-g: A term of 
rebuke meaning one who is a Brahmin by birth and 
not by deeds. af@z A pretended sage. Note @ asa. 
latter member of the compound is used in the sense of 
WAT, WHA: tafed ta fsa: aracatwaiaeer: Bewildered 
by your own mistake. s94#z Low-minded one. fusa 
=e: One that does not read Vedas. faaer 
Ashamed. aarmit yaaiat ane: fraad aka Arar ai Prayaa- 
arat. TAT AganlA Saraaifa 4: aS: Taagwaatas: Along 
with her the Vedas left their respective seats in 
wrath towards the sage Durvasas. 

Page 14. *tat strictly means the garment of a 
mendicant. Here itis used in the sense of mere. 
garment. Its formation jis due to Unadi sittra— 
fraceaahachacdiachameracacdagicy and the Vrtti 
thereon-famadest. Saat Tata: va Stet arch Igy aaraa: 
ar sfrerfer stati ara Ast gabe: t: eaaeqareaaahaiea:- 
The Vedas were attired in bark garment and having 
chowries in the form of Kuéa fibres. amaat: Uai- 
adi a: eatit:. ass means the Palaga staff. Vide. 
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Amarai—teal = agia:. .. The palaga: staff. is char- 
,acteristic of a. Brahmin bachelor. ,; Vide Gautama- 
sitra— Arana aca. , secant sacsgrvserft a: 
Aare: secizanaregaisa: They grasped the water- 
vessels as their weapons. #atd sa Like Soma juice 
‘the sweat oozed from them. - afualaea Wat HETat BE 
‘ware agi G: aiadiagaaneneteeiz: Their: foreheads 
sgleamed with holy ashes. BTU, gait ga at a 
aiargakaga: Their voices echoed Ornkaras. saa 
SST: eRe: Fa UAT: fas 3: a: seageraa- 
“sataakaigita; They grew angry so much that the 
matted hair caused the distress to, the. quarters. 
aktat etc. As they girt up their loins the eis that 
flung round their body darkened the day. santa fa:atar: 
ger dg Sgiea: aaa: 2: o aadvaadiegisa- 
gadis: Their heaving sighs caused the vibration of 
even Brahmaloka. 

adt etc. Before the sage pronounced his curse. 
figa means God. Vide Amara:—aaq fst arhtaza 
Aga: gu:. aAea Imperative mood 2nd person singu- 
lar of ay. saraaiat: Passive present -Participle of 4% 
with 9. at gat. In juxtaposition with ar (arg) a root 
takes the Aorist terminations in the significance of 
any tense or mood (aasaitiqatg:) and the terminations 
.of the Imperfect or Aorist tense optionally if further 
juxtaposed with the particle #4. Vide, Panni—aife 3& 
ane nt se F., Further the initial aigment.of the 
root) characteristic. of the,Aorist :and; imperfect 
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“tenses drops in such cases. U9 aaa Raa: Weaaaar: 
Zitat: In spite of entreaties by Gods, desciples and Atri 
he could not-control- his passion. «avaafa Present 
tense 1st person singular of +t with @ and en to take 
away. 


Page 15. faaast Perfect 3rd person singular of @ 
‘-with f& to release. Conjugate:—fi-aan quad: deu:. F 
werd agi ¢ fea-ara: A Brahmin takes his first and 
natural birth from the womb of his mother and his 
second and spiritual birth from his initiation into 
“Gayatri by the Guru. Vide Yajfiavalkya—argaay 
sare fae alfaraards aremeafaareeaenee fast: Sat: u 
‘Though the appellation fe" originally applied to 
-all the three higher castes, it has latterly come to 
‘be restricted to the Brahmin. arafag aa: aad: Wor- 
thy of esteem. 4 deat af: ast aang: waeRanaa: 
Even though the intellect is not refined. ste ua The 
mere fact of birth is sufficient. Taraq Imperfect 
3rd person singular of 4 with fa to obstruct. 


aq etc. The principal sentence is wa flare: 
-3at ake EBT gale Sata. The remaining words describe 
Brahma. weachitdt a szeq He was wearing a 
white sacrificial thread. sasta ar gafa: gar (@gaxaan) 
=H asda Tet dt sasighieagiegqai. The asians is 
‘fancied to be the lotus fibre ‘clinging to his body as 
he sprang from the lotus. aia ator argneas frarsy 
He was staying with his right:handthe commotion - 
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that followed the curse. Sie ae ays 
ARASAHAS: AHL It Sars aaaaaAgaaBet AF 

multitude of rays from his emerald ring that issued: 

forth, is poetically conceived of as a bundle of Kuga. 
grass for the purpose of averting the destruction. 
of the three worlds. wfaa: sagneq ata a: Bata: 

a uiagagaiuqaia The rays of the teeth of Brah-_ 
ma are fancied, as the plummet lines with which: 
the ensuing #d97 is measured by him. #d is the 
first of the four Yugas, the others being Sar 
gmt and 4. ateqean: seared Te ARw Tee: Ga ateadiaeaTA- 
ag=qzed His voice that echoed is represented as the: 
auspicious drum announcing the journey of Saras- 
vati to the earth. 

Page 16. cara aa cat satis Paras seq: a: aged 
saraarqarsageiaa wa: Brahma explains how the 
path trodden by a sage is disastrous. <4: means (1) 
Dust (2) Passion. Just as the dust clouds the vision 
of a charioteer who has not held the steeds under- 
his control so the passion clouds the intellect of one- 
who has not controlled his senses. qwaqaaiazent Adept: 
in discerning the defects of others. a afta gfe: fe: 
a aa 7 qzafa Just as an inflamed eye dues not- 
see its colour i. e., its own redness, so also the angry 
mind does not see its own mistake due to passion. 
fata ata8a at axa Safire: Fara Rae <a Fy, Feat agar 
ance: afrs: ce aa: AAT AaMtianaatan a Gated The 
employment of & emphasises the disparity betweem 
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the two qualities, viz., the wealth of penance and 
fault finding in others. 

Page 17. airazittiafa The intellect becomes dull; 
and as applied to 4@f, becomes dark. wa: anieraia 
The flush of passion assaults the 2f-<4s. att aa: The 
tt or redness affects the eyes. a: 1#fd The store of 


| 
: merits dissolves away. fa as applied to weaine 
means ‘flows’. t#Xtft applied to 47a: means ‘flickers” 
and as applied to #a% it means throbs. famgTe gz 
As the fibrous roots and bark of a poisonous tree 
is ruinous to the world. When taken with fanaia, 
auld, Tal ZagwI moans swerved from righteous path. 
When taken with aca it means Jur: (agar) aur: 
(ifaw) Tai at Having round pearls. wisHiai Garb 
of an ascetic. %@q An actor. Vide Viéva :—zeqy 
aetiean:. 
Page 18, arard wal: Wa: Hae da aewlaen (i) 
By the levity. (2) By lightness in weight. 3% aaredife 
sarqiq. The formation of ge@alq is due to Panini:— 
Sealseal A. Alaa serary da Maigras: The knowledge 
is not deep and penetrating and hence said to float 
on the surface of the sea. asa: Deaf and dumb, 
Vide Amara:—seisaisasaaeg ag aaafarad | wer Deat, 
st Ignorant. Brahma says that all the sages are 
aware of the mistake committed by Durvasag 
-—<sas they are not deaf etc. 9 w aa: aa fauay 
ata, daa tagatvt His heart is teemed with the 
sin of anger. aaa sag a caled ae caeqay 
8 P 
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araraigealsaazeaar Disgrace occasioned by one’s 
own heedless slips. aIcadi aif By such disgrace he 
becomes an object of ridicule. ala:. When juxta- 
posed with 4, a root takes the Aorist terminations 
to denote any sense or mood. a: Aorist 2nd person 
singular, here used in the Imperative significance. 
Further in juxtaposition with the particle at (a2) 
a predicate used with the Aorist terminations drops 
its initial augment 4 (#2). Panini:—a area. fare- 
fasafa Causal 2nd Future 3rd person singular of 3¢ 
with ff to remove, 10th Conjugation. altar Indec- 
Jinable past participle of a1 with aM to tell. szfaeq 
Imperfect 3rd person singular of @I with gq to 
get up. 

Page 19. aa ataaht aon at ae ad Sarasvati 
reached her place. How was she then ?-(1) ffi 
aageét As she was discomfitted by the curse she 
turned her face downwards. (2) 2fs sz qraadt Let- 
ting fall her glance upon the bosom. What sort of 
zfs ? qaz: Fo: Gear WA ai wavs, somasat sq Her 
glance was mingled with whiteness and darkness 
like a streak of a black antelope skin. (3) qaacqras: 
arasaatat She was attracted by throngs of bees. 3tf4- 
faqraataeea: Her sighs are issuing fragrance. Ha: 
aia: zi On account of blackness bees are re- 
presented as letters of curse. (4) anqsiada aaa faia- 
adi zat Fen: a waieiaisaea Her hands were 
loosened on account of sorrow at the curse. (5) 


= 
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sagdiaga tart Raat aes Fa aaAqadieed The rays 
of her nails were spreading downwards. afaara- 
asaaaaaamt zt The rays appeared to show her 
path to ada, (6) waaaedags: agaeqatar The domestic 
Swans in batches followed after her. 79%: alert: 
sigan: & q@geateas: They were summoned by the 
jingling of her anklets. aaalafrafieet: 24 Like the 
minds of those inhabitants of Brahmaloka that 
followed Sarasvati. ama Aorist 3rd person singu- 
dar of to go. Note the change of < to a1 in the 
Aorist tense. Vide Panini—zm 1 ef. Conjugate :— 
AMA, ATTA AI:. 

satig Infinitive of purpose of #4 to tell, 10th 
conjugation. aaaa~ Perfect 3rd person singular of 
J with #4 to descend. Conjugate :—2a-aqe axa: 
Te. waaay aad areat axeadt aad. By a series of 
adjectival clauses is described the evening time, 

Page 20. arat u-qraatd As the day was waning, 
geist etc. The lotus-ponds became dejected at the 
calamity of the lotus-beds being closed. witaaafR 
The Sun is the sole eye of the entire world. aq 
Mouth. Vide Amara:—arad sod Faq aemat gy: 
af: dU STi Tad Bist: aay aenavalterasler Red as 
@ young monkey’s mouth. fa ada @eae ae Prac 
fiaatetat Descended upon the summit of Western 
mountain. A reason is fancied for his descent. 
gag etc. As though he was turned down by the 
angrily bent side-glances of ladies flushed With 
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the intoxication of wine. Next is described the 
environment of celestial hermitage. adi A cow: 
Amara :—areat aia at: sega, garty (Nipples of 
udders) ai at: 7eaagar:, Aa: Tat qaer aera: aficaree: 
af: waeay aeqaguaetqaacedivarraaizag They were 
white with streams of milk flowing from their: 
udders. aad aalzat germ: afte: ae wad: areas. 
maraaizaneaaigeadaisag The swell of the Milky 
ocean appeared to wash them at tho rise of the: 
moon. Next is described the time when Airavata. 
used tu take his stroll. wat Indeclinable meaning: 
‘at will. azaa-tt Ganges that flows in the heaven- 
aieted d25 Fa asa Ga Char: tear: eq aaa siiearaz— 
agatimarea wait As he was engaged in dashing with 
his tusks against the mounds of Meru, a sound was 


produced. 


Page 21. 
a compound changes to 47. Vide Panini :—=497=4:- 


gaa. afery aaa In the sky. fara A species of 
angels. Women who, go to meet their lovers ara 
called afwaitets. Vide Amara:—araifiet g at arta 
aga aishrenttar. wnazeaad Gat The red sandal streams 
faz A species of somi-divine beings. %*% 


areimi Feat: areras:. Wa at the end of 


forth. 


Materials of worship. aatsia Poured out. (fat: #aus. 


ga afer, qeqazgiaw The sandal-juice was reddening 


gaara 24 a: ae aaa saqraaile That. 


+he quarters. s 
had the hue of safflower. faartr ar anfa: aa gia ar 
ara aa 


1 azaes fatrofigmaaemagaee ga The red. 


FIRST UCCHHVASA 117 


ssandal-juice is fancied to be the perspiration of a-=n 
~when she was delighted at the worship of Siva. The 
mext adjective deals with another feature present 
‘at the hour when Savitri spoke to Sarasvati. waste 
trsift, Why the Brahmaloka was resplendent ? 4-<reqt 
aalat sara: dat ee Ja aaa arensiest ahaa cat 
wreghaatsezaamaaeiaieat There a number of 
sages were folding their handsin worship. A fancy 
ds suggested to the folding of their hands by the 
‘compound aaafa etc. They are as though all the 
lotus-budsthat have come to show their honour to 
the Lotus from where sprang Brahma. The next 
adjective shows the time when Brahma had utter- 
ed the third Savana. #44 meaus libation hymns. 
wafdafeetg The houses of seven sages are described 
‘as being full of flames of Jaq or sacrificial fire.’ 
‘This suggested the #4 of a camp to secure the 
porformance of Dharma. Isa is an auspicious 
«ceremony of showing lights preferably of burning 
tamphors, in front of person whose well-being or 
‘success in the enterprise begun is wished for, and 
of waving the lights over their heads near their 
faces or round them according to the variations in 
focal practice. aa agate araado:, Fa afar Raa wa 
ont wa: ts SEIT: ate Us Ba: Ig aaAdgieaseaaaTT- 
wregg. sarin is the last hymn in the Rg Veda. 
At has the effect of removing a sin. Hermits are 
therefore considered to be light. 


Page 22. aalnaart anatarat aafeast of: gare 
great 4a aad arcamandiaaikarecagies The sand 
isles were purified by a large number of ascotics- 
sitting at evening worship. gaara: 4: afeaatla: ae 
ayade: de COA FORA: GHA: FET TaTAg gaMTAAieAlA 
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AIMgaslagra earrenlet The. waves are split up by the 
swan, the vehicle of Brahma, wading through it. 
The waves are poetically described to be possessed. 
of protruding teeth. agfgaaa gyzad. The next adjec- 
tive explains that it was the time for the blooming 
of Kumudas. aeeada: areas aftaq aeqaaaqa Their 
beds served as umbrella for water-nymphs. 4t4- 
ae ete. refers to the feathered species; birds. The: 
beds also serve as Hage for the birds. ea AgTat ga 
(aaa) aftaa BaNgTaS. cUsieaqa As the day came to 
close, the Royal swans or flamingoes content with. 
the drinking of honey from the day-lotus now 
went to sleep. wag seq gy dima ggcat. Next 
is described the evening breeze. alate Locative of 
adiaa, Comparative degree of ag. av: att (ara), 
aecia anata afeaa Taal. Preaae: Frere: aeaeal Preutarata,, 
The next adjective shows that the hour was con- 
spicuous by the inactivity of bees. The bees were 
caught inside the lotus since its filaments were 
stiff and erect. The compound faarafat is searefare 
in other words the compound consists of words: 
some of which do not find a place in its dissolu- 
tion. The word f¥ in the significance of au can 
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be used only as the latter member of a compound 
and not separately. Vide Amara :—wenwe ais 
Rudaradiarasdtaranqare: vv 

Page 23. waa akifaeaavafa is an instance of 
Denominative verb. aves waza AT Group of 
stars that lay scattered in the sky appeared like the 
clusters of Kutaja buds on the head of Siva'as he was. 
dancing. Next is described the new-born darknegg, 
a IAT; aaaea: da aH It was coppery red on account of 
the contact with the twilight. sa: aq Age: diay ate 
Haagt Thick like the cloud at Deluge. séusa% agtaghy 
At that time numerous lamps blazed forth. They 
are described to be champaka-buds on the ear of 
Dame Night. ad sda? Fe a Ads! TT or Taree 
aera ae ad aaHdd day etamat Indra’s region o¢ 
the region presided over by Indra ie., the Hast, 
Vide Amara:—za) aie: fiquidtad) ae HET Sax sq: 
qaqa: Gaia Rat saan arenes alee Feit The darkness 
was reduced. sddgfeatriney from: asi Saat Tey nS, 
qugm sagataaramamiaars It was pale on 
account of the brightness of moon’s rays. aiznq etc. 
It stands in the position of the bed.of Yamuna with 
sands white and black waters receded. 

Page 24. @ aadtia aftuq aula Abandoning the 
sky. aafea Patio goat at a4 dead FR ASE 
#azaaria Casting its gloom upon the lakes of lotuses, 
How was it further ? aifadmadt <4 Like the spirit of 
a@ proud beauty. aamahaceaneias Just as her Spirit 
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ig disturbed by the seizing of her hair so also 
the darkness was disturbed by the rays of the moon. 
ska unafa Yaural afed ag: aaa The disc of the moon 
just then risen assumed a red hue. Two poetic fancies 
are set out for describing his form. (1) zaafikt etc. The 
redness of the disc was due to the fact that it was 
eovered by the blood of its own deer slain by the 
paw of the lion residing in the cave of seafnk. seafit 
is the name of a mountain from where the Sun and 
the Moon are supposed to have their rising. (2) fara 
aan erat 24 The disc of the moon is fancied to be the 
lip of Dame night, s28 at am: Ta 4G (aed) TeaCTTAT 
q sgqaemat The red lip of a woman is having the 
hue of the rising moon. “rd “et. Next is described 
the disappearance of darkness. etad weary gratsaTt 
aed canma aiiemiwagraaaraigit etc. The orb of the 
moon resembles a great ivory pipe witb its mouth 
like that of a crocodile. anqag Infinitive of purpose 
of the causal of 7% to fill. 


Page 25. ard Aorist 3rd person singular of 
ag to speak. Conjugate :—ararta, aaifeei ararkg:. mele 
Present tense 3rd person singular of dt to feel 
ashamed, 3rd conjugation Parasmaipada. Conju- 
gate :— Rea Sea: fafeatt. fadeget Unstable. qaqa. 
fair means KX Heedless.  a@rafx-4: Inconstant, 
changing ina moment. alat a4: The ill-mannered 
g are punningly: referred. to the caprices of a 


way aie 
Note the pun in ama. Just asa particle 


woman, 
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‘of dust falling in it makes turbid the lake so does 
“the spirit of a waet is disturbed by the slight insult 
“done by a low person, saad AaAses FASTA: SAALTAAA- 
‘aefaeaa: Sprinkled with ceaseless tears qualifying 
Wagga: fae: wa: afea a: Atom of misfortune. #ea4T 
wef. Like what? fama: qa: Fear a Raea: de aa A 
Yeafless tree. aaatd vat FI Uae Te Ga feeqaTa: 


WDrencked by waters continuously carried. 


Page 26. #zaaa ae The Indeclinable EC) 
‘meaning competence and its synonyms govern a 
Moun in the Dative case. Hence the Dative in 
-aaSava. Vide Panini :—aafiaeraasqeds. 3:84 
Th VT: gaan: arayqaa: Native place is hard to give 
cup. aes: wera: (Be: Ta: ga) Te AfaaT ada arat at: 
“agaagqdaataaeaat: Fastened by ties of natural affec- 
tion. Ze: HEAT: Fa Ee Taft Separation from 
intimate friends rends the heart as a stroke of saw 
-cleaving the interior of the wood. am: Not a plant- 
ing ground. gaaa ee: Ta ART: Sat Saar: ATT ZHMEA TIT 
aaa For springing up the shoots or sprouts of: 
‘poisonous tree or sorrow. The idea is nothing evil 
“can dwell in thee. guad aaafa aaft The past deeds 
that are potent. ga aga at Whether good or bad. 
“yoafa The fruition of such deeds. afasiat fasia Stands. 


_+asa ruler, as it rules and yields fruit to us. efi gat 


aqqat: &: Where is the occasion for the learned to. 
Grieve. AYIA ANS, Te US TAS MaTaRSTsAS, aay, 
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gifea aft aqaaita. saa Imperative 2nd person sin— 
gular of #7 to tell, 10th conjugation. saad eft 
aafaaiita Desiderative present tense 3rd person sin- 
gular of 7 with 24 to descend. 

Page 27. aeciasterat a: aitaa: da tae: aweigeer- 
qRaaqaz: Agreeable on account of the familiarity 
from the time of sporting in the dust. alftd aia 
aor aeat: ar waeaawat To whom there is no other 
refuge ; Siva is the only resort. uaa aif araaifa 
yeq 4 sazas, saga Submit thyself to Siva for thy 
welfare. slavae Imperative 2nd person singular 
of 7% with sf. faa samara Pea lit., thirty ; 
loosely it denotes 33. For 33 is the number of the. 
gods that are reputed to drink Soma. Vide Sruti :—- 
gafeaz ta: dam: Vide Panini:—éearearamecias-. 
gon: aaa and aghat dea ssagrorg, Though fren 
thus primarily denotes the 33 principal gods, in 
practice it is applied to denote all the gods im 
genoral. It is also usual to explain faza differently 
thus. faat za ast ¢ Of the four stages of life— 
childhood, boyhood, youth and old age, the gods. 
have only the first three, being free from old age. 
gar Ga Hed it GUA: GA FeT CF aoa aa iets Boadas 
3a a. The dight of the moon serves as the ear- 
ornament to Siva. at aa: ae faci aigaiaaa The- 

yelease from the woe of curse. faafteaia. It was. 
already mentioned by Brahma that it would take- 
place by the’ birth of a son. Savitri states that in. 
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avery short time by the grace of Siva she would’ 
be blessed with a son. 


Page 28. AW: BMItead sae: SATs: FAT AT 
Gagumstaesisassea Letting fall drops of tears 
bright like pearls.) ® ez4 emaaa Soft regret fills the- 
heart of Sarasvati as service to her Lord would be 
suspended for some time. aia Present tense 2nd 
person singular of to know. Conjugate:—afa faea=. 
faa. aaa The places where Dharma can be prac- 
tised. aarfiartaiia Means of mystic meditation. aft is. 
the perfect absorption of thought into the one object 
of meditation i.e., the Supreme spirit, This is the 
eighth and last. stage of Yoga. a means fauginiada, 
Restraint of mental action. a is a rigorous dis- 
cipline of the body conducive of meditation, the. 
mind being fixed steady, which ultimately leads to- 
the emancipation, of the soul. The great authority 
on this science is Patafijali. Sua. The Atmanepada 
root ~# takes the Parasmaipada terminations when. 
prefixed with f%, aor Gt. Vide Panini:—aleatteat w:. 
WTA TA: ATI: Te: a TaTAIAaAsINT Sleepless: 
on account of agitation. 


saat uae fatat When the Sun had made- 
his ‘appearance. (Aaah yaai at: Hyd ae sacs 
afera, Haast Diadem of three worlds. efeaagmh 
His form was red. was 24 As if with the blood. 
urat etc. The redness is fancied to be the blood 
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scattered from the mouths of his own steeds cut 
“by the clanking bit of bridle. 
Page 29. Stq 4: BraF: TA AST Tad ae: ae: 
Guat: Fa ae aeEeTS_eieneng:at Aruna, the 
»charioteer preceding the rise of the sun is as red as 
the comb of anold cock. a7%494 is a metre of the 
aqaaa type with 11 syllables in each of the odd 
~padas and 12 syllables in the even padas. Defini- 
- tion :— age qater Te BA aerTazaMs ast a. fe Tegat aA 
-acaafa This verse contains an address both to Kala- 
_hamsa and Sarasvati. a7@a aaa aaa olied aaOIAMa- 
arasiiea The pure Manasa lake is regarded as the 
abode of Kalahamsa. ao ad Fel a: aagaaiaa: afeay 
qaa sie a4 tafe: aagraMadaenee Sarasvati is said 
-to be fondled by being with Brahma whose mind 
-is pure. (1) aftat A pond. (2) sarc salt sera afar 
The world of mortals. Teq saa za TEx Lotus, an 
-instance of arrecaeq; for, although many things 
-arise from mud it is only the lotus that is called 
eggs. TEarat area: ¢ reset The abode of lotuses viz., 
the Manasa lake. vei H1e4: Fe ¢ VEsT@z refers to the 
-Jotus-born viz., Brahma. arata II Future 2nd [shit 
.singular of 4 to reach. i 
aspeat etc. araaia Present tense 1st person 
: singular of the causal of 44 to think.. Sa: AdasaaRa 
ajacd: Fa a KRAagiawraamaser! Resolved to descend on: 
-the earth. aeasa Indeclinable past participle of 


-<aq with Wf. 
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Page 30. a saf@rt salect Guam star neiewlae, aarit - 
Baht 41d waYa One possessed of four faces viz.,. 
Brahma. faafiar: aaa: afaat ara: azar ar Rawaraae 
afvarat With courtesy turning back devotees that: . 
followed her. fas Perfect 3rd person singular- 
of 7 with faq. 

Here the author gives a description of the river 
Mandakini. aa: ao arated aac aaa aaacie. How 
is tho river Mandakini? 219i Descended from 4a. 
(1) Flows from the foot of Vishnu. (2) refering to 
feagz ie. Sky. (3) The Dhruva constellation. adaq 
z4 On account of its sanctity the river is spoken of * 
as the cow of Dharma. a4) aaa was Gt sea ay 
Tt wiraaaarzasdiadt Bearing pure clear waters 
streaming downwards. As applied to the cow the 
derivation is wa) waalal: was: Gla Tent “With 
milky udders downward streaming. seu: aay: geqy: 
at sgeaiaq With unrestrained or loud noise. azq- 
aeda: Slayer of ae4%, an epithet Siva. The demon 
was killed when he attempted to carry off the 
Parijata tree from the heaven. asta etc. Its 
banks were covered by Valakhilyas living closely 
in large numbers. Valakhilyas are a set of sixty 
thousnd bright pigmy sages always walking in 
front of the Sun’s chariot. Vide Bhagavata: —at- 
fact: aaah sfeaetaisaet i gealsfrae atiea eae tfa- 
faiaas 0 fers sak a ast cata: Rize Tho sesamum 


seeds with waters were always offered by ascetics... 
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to the deceased. ed gar: asst: ai gaaaa aad 
qqredas SIA: awit at The use of Kusa-bed suggested 
the observance of 77414 at the timo of Solar eclipse. 
An eclipse causes impurity to all people and so 
necessitates a fast. During impurity one has to lie 
down only on the ground oribed of grass. 

Page 31. araava ofa: a: astafe: aa geaa: AASIA- 
fiat: at di Flowers offered in plenty by Indra filled 
the river and hence it was variegated. faatea The 
remains of an offering to deities such as flowers. 
AST SIA: Arataay: eae: aa at aalevettansqeeriere So 
powerful is its current that the stones in the caves 

-of the Mandara are cleft without any difficulty. 
SIT: A: Tal a Barat alaredaa: aed die ae TT 
Bepmaaaagaaiisaaparsadt The beauty of the 
banks were enriched by the sprays of nectar of the 
moon that flowed from 337 ray. 831 is a ray of 
the sun said to impart radiance to the moon. 
fovea aa fears cea gaa qatar Saath sen: at Praoi- 
waqaqaraarai. fag etc. Vidyadharas ran in fear 
wherever they came across Sivalingas erected by 
saints lest they would commit the sin of treading 
upon them. The remaining adjectives describe the 
whiteness of the Ganges. star a=adtfa sca: Serpent. 
mata JU: da aTdt§e1e7t The blue sky is compared to 
the black serpent. fatagfi zz The river is fancied 
+o be the cast slough on account of whiteness. 
<eoeed asat: wales. Vide Panini :—wieefea. 
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Page 32. A fiz is the companion of a prince. or 
dissolute young man or of a courtesan, fateadieit ga 
‘The sacredness of the river is brought out by the 
comparison to a bazaar. The commodity of 97 
can be obtained on either of its banks. eumerta 
‘Ganges is described as the very bolt to the gate of 
Hell as it purges one from sin. agalvinaartia As if 
it were the silken turban fold of the King—Sumeru. 
sigiaaea Fiza The Ganges was the wheel rim as 
it were of the era of righteousness. The goodness 
‘is pre-eminent in the Krtayuga. 


ZT also means a 
chariot. 


aI Ta AMI aaa: dat ust aa atest at 
‘aareustaedt The Ganges is described as the bride 
~of the chief of seven oceans viz., aixagz. Rivers 
are often described as the spouses of the ocean. azAé 
“ama. Here is set out a description of the Sona. 
safaa It was like the pearl necklace of Varuna. 3% 
UA Ads: da wewsa azaacha A cataract of necter 
flowing from the Moon. &414 and wea indicate 
“that the river had its origin in the Vindhya mountain 
sand flowed through Dandaka forest. eqftsfiet den: 
“qed Wa enizeiteerad. The reflection of the sky 
‘in the clear waters is poetically brought out by 
the reclining of the Beauty (of sky) on the crystal 
«couch (river). 

Page 33. uavhata ad gai gem: at uachaseaezat 
‘Sarasvati was moved by its loveliness, sata Perfect 
-3rd person singular of 44 to speak. Conjugate:—zara 
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wag: ag. ay faci wg7: Bees. ghtaea anal agarat sont 
Sq dom ae: thea woe: qasraagradtionimataoia: 
The hum of bees intoxicated with fragrance was. 
musical like the play of a lute. aware Aes Aaa HAP 
ardiea, aygagia far. Making dull. amaaza. aaa 
Porfect 3rd person singular of 4-4 to fix, ist conjuga- 
tion Parasmaipada. Conjugate:—a4-4 qa-ag: aay: 
fasar. arafeafafa sad an alternative form being faaiae. 
gfeaie sfasiftd dad Raley aa ar g@agenultaanatratere 
A éivalinga on the sand isle was erected by her. 2afw 
etc. ard After meditating for a long while on 
the eight incarnate forms of Siva such as Harth 
and others. 
Page 34. aagfeiaj ai She offered a bunch of 
eight flowers, as symbolising the eight forms of 
&iva. How are the a2gttrs ? (1) aay qaiaea: aa fafen: 
aftac: aeat: at After the performance of the ritual of 
clasping of fingers and hands in order. (2) saaaift: 
guar eat ot Tho Paficha-Brahma hymns consisting: 
of aaisia TAT TIET aait and 2314 are recited while- 
sacred ashes are being smeared on the limbs. (3) 247 
ata: wai Feat: aarshifersi The Dhruva hymns were sung: 
during 324-4. According to commentator Sankara.- 
eight acts of worship are suggested by eight flowers. 
viz., WHAT A Aaa TAN aATHIAANA ATA dig and wert. 
Hight acts suggested are respectively as follows:— 
the smearing with perfumes, U4 being the special 
‘quality of gia; the bath with water or milk, taste» 
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being the special attribute of 41; waving the light, 
the lustre being of Fire; applying of unguent, touch 
being the main 37 of ag; playing of instru- 
ments, wz or sound being of the Akaga; fixedly 
meditating, contemplation being the essence of Mind; 
firm conviction, Siva pervading all over and the 
identity of Supreme Being. atcfeafi Keeping the 
life and body together. afaafad sacar ahaa 
Surpassing even the nectar in sweetness, cat 
Perfect of aq. The ast is due to Panini: —afraft- 
asraiai Rafe. 

waAlaalAry otc. A means a duration of three 
hours; here the first quarter of the day-time. sfaace: 
Oka aamat aa d afeacqaktaattai The neighs of horses 
filled the thicket of the forest with echoes. 

Page 35. apziia Imperfect 3rd person singular 
of ¥ to hear. Conjugate :—amMd aqnat sa. Ra 
aa Faas az qegt BwaatiaagzEt qualifying 
ward. The mass of dust was grey like the inner 
leaves of Ketaki. adie sasraarat atfteate: ata ares 
adicaigsnazaritens adjectival to wet. As it drew 
closer it became more distinct. At is a kind of fish, 
white and glistening, darting rapidly through water. 
wae aacantta Just as groups of crocodiles float in the 
water so did the horses in the grey dust. 9t: Salanlaa 
Valftaea UAlg sgaed dzaat She saw the cavalry preceded 
by an army of foot. gama Persons of youthful age. 
How are they ? The remaining wordsin instrumentals 


Bive a description of them. , 44 etc. Crisp locks of 


9 
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hair were hanging on their forehead. ¢-a7f71I means 
ear-ornament. fae Past Passive Participle of a4 
with =f The prepositions af and 44 sometimes 
drop their initial a. Vide Karika :—afs amaiiaiqaara- 
sqaia:. Examples :-—faaid afar, aed aaaed. fae 
RTE BI Bae: sat: Fa da. Their 
jerkins were fragrant and colourful by the powder 
of black aloe wood. fae ar qzaiztr deat wea aiaAT 
gfaat afata: 44 da Bandeamentaahatsagar Their 
swords were fastened by a piece of cloth that was 
redoubled. 

Page 36. I Club. sam Sword. aaatd aa: FoaAS: 
qq aa TaataHIEensa By making a continuous 
hubbub. 7% 4%. Reduplication takes place when 
intensity, variety or constancy is intended to be 
conveyed. Panini :—feritcaat:. azz Perfect of = 
with 4. 

azq 74 In the midst of that troop of horses. 
The principal sentence is aeTeTaI aaa yar aatela. The 
affix @aftt in sergaadeaiia is added in the sense of ‘a 
little less.’ Panini:—saquarat #eatafiaeafiac:, The rest 
of the adjectival clauses describe the youth. His sa77 
was like aaa. How ? (1) aria. The umbrella was 
having the figure of a crescent-moon; the ocean is 
adorned witk the crescent-moon that rose at itschurn- 

ang. (2) gattesteateat It was girdled by heaps of 
pearls; (3) fiferaasafada Inlaid with various pre- 
cious gems; the ocean is also the ‘store-house 'fo 
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precious gems. (4) agaiztaqeet7 The umbrella was 
white like conch, milk and foam; the ocean is also 
white with conches and others. 


Page 37. feat aalea aqueqara ga The poet fancies 
‘the sparkling lights of his ornaments to the horizon 
of heavens that had come close to him to have a 
look of his charm. ateyaqafasarfSaar saaazatza The 
Malati wreath is conceived as the pennon of beauty 
won by the conquest of the entire world as he sur- 
Passed every one in beauty. Heqqalaal adeaaat yar: S: 
geqaadadzaaiaea: area: <4 The red rays of wot 
appeared like the tender leaves brought by invisible 
forest-deities to cleanse his travel-soiled form. aiza: 
Fi Geasrat AFM AST dad a, fead faeatia His crisp curl 
~wasso dark that it reduced the whiteness of Bakula. 
In this respect it appeared like the darkness swal- 
lowing up the day. sareiae savaa arate fara sa The 
‘sky was smeared, as it were, by the loveliness of 
this forehead. aa:sar: Ig: dad, eas a AEs sa 
The loveliness of his forehead was all yellow as 
with arsenic paste. T9qd: Sele ad Hee BNE: aes fay 
ae d4 fede His forehead appeared to be composed 
‘of the second portion of the moon. The first part of 
‘the moon being worn by Siva, here the second part 
-of the moon is fancied. aessdtaufatacet The natural 
‘loveliness embraced his forehead. The moon is de- 
scribed to be with Lakshmi as both were born from 
the Ocean. até 9409-4 Zt The autumn was as though 
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created. &#rAFA7s7 etc. His glances spotted with white... 
dark and red corners of eyes correspond to 4%, 
Fasq and tHe respectively. 21444 is the Comparative 
degree of 44, its superlative being alfa. 


Page 38. ata aaq ua vat oak: dara Gaara: a4 
aaaaradidiaraagaat The nose is compared to the 
dam and the two eyes to two rivers. #fedateearcdar 
zq His nose is fancied to be a stream of beauty 
flowing from the forehead which resembled a slab- 
of moonstone. aargat aard aud z4 The fragrant: 
substances such as mangoes, camphor, kakkola,. 
cloves and Parijata emitted from the mouth of the 
youth is described to be the season of Spring with 
Nandana garden (emitted) by him. qara Emitting. 
Present participle of 74 to vomit. The root aq when 
used in its primary significance of vomitting is con- 
sidered to be vulgar in literature whereas, if used 

in its figurative significance of emitting as is done 
here, the expression is considered to be decent. Vide: 
Dandin :—fapqadarane ailnafreamray | rferacaeay, 
meareat qured U gaatat aaa aay feqaria ag ae 
quasaiearaltalg sae: As he turned and smiled at the 
f his friends the lustre of his teeth flashed 


jest oO 
The quarters- 


forth which resembled the moonlight. 
are said to be washed by such light. aaIele acted 
miles appeared to create a kind of moonlight. 


za His 
line) is the’name of the Sravana. 


awe. TAL (mascu 
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month as distinguished from 444 neuter meaning 
the sky. Vide Amara :—4¥: @ sau war. 


Page 39. fiaz% is a three-pointed ear-ornament. 
BA: asa: Ea: Feist: qAorada: awa d, wieea As 
though he was possessed of a pendant made of 
Zreon leaves and flowers. usagi eat Bearing a 
pair of arms. How were they ? aatail: taevect 
untzgqrega 2a Like two poles of the banner of Cupid. 
Saas aatn aad Mat Fea d saAAFtAraRrat The tops 
of the poles were painted with figures of crocodiles. 
The ysq7s with paintings of figures drawn with 
musk paste appeared like the two poles with figures of 
crocodile on the top of Kama’s banner. amzHa4 etc. 
The aatata on his body was like the Ganges. The 
“Ganges is fancied to stay the churning of the ocean, 
Ser lover from being harassed. di: saga 
amas dea figs geal da ardassaraaqieagegiera 
His broad chest afforded, as it were, the sand- 
anks for 4#aT#s i.e., a resting place for the swelling 
osoms of his future wife. The chest is further gigs 
Dusty and gia Sandy. fara% gt: edt gq Asif the 
thorizon was spread out before him. t4e4 yaa}: aaa 
gfad eqayatagiaa The quarters are imagined to be 
‘brought within the confines of his chest by the 
Yength of his stout arms. aHatalaat By the lower- 
garment. How was it? fasqam: daat: ae: get g 
WusaAMagataeaunt His slender waist was distinctly 
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seen: ehidektat It was green like Harita. ffetiisar 
Fastened tightly. aatatfi etc. Itsone end was- 
gracefully set in front a little below the navel. 


Page 40. gga: tem etc. The hem of the strings 
hung over the girdle behind. Stes An upper part 
of the knee; the thigh. aaatd 4: aa: da sahid aa aid 
da afd fare aa aaga da dey sisal wai: aati Whose 
knees had hard flesh accumulated by regular 
exercise. fazs etc. His great chest was the granite: 
platform and the thighs were pillars supporting it. 
area-qa etc. The thighs were intensively bright by” 
the smear of sandal paste, tuaaauard saea-afaa Long 
and white were the trunk of Airavata. Thighs are 
also long and white on account of the unguents. 
Hence the scorn. Hfatr uaa: Gea: qa a: Gaz 
da, 24 The fatigue resulting from supporting the 

heavy thighs is accounted for the slimness of the 
sgt. Next is described the feet. How are they ? 
HIS WA: Asa, Wes ae Beagiggigatizwer They were: 
red as two young sprouts of Kalpaka tree. Tule 
qaa: fas sf adie suanataviaa: Hanging on 
either side. ama: qaAyE:, aI ASA AAATST TH 
aanvsamataiet cad 34 The rays of nails that were: 
set in motion formed a wreath of chowries as it. 
were, to his steed. 
Page 41. afesayfi The steed was tearing the- 
earth. @i:. By what kind of hoofs ? afiga s=: sqafg= 
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That were raised aloft in front. gat afamat Barre: 
za When he raised both his forelegs at once, equally 
advanced, and as his forelegs were falling, bis hind 
legs were raised so that all his legs were in the air 
at once. His legs were therefore said to rest in the 
air for a while. aida fare aor wa aut alwalaad That 
fell forcibly on account of curvetting i. e., the fore- 
legs came down when the hind-legs were raised. 
sfaast cas: fam: da amamfta: ac: asta: Ja ahaa 
shangaaagmaranmaaavaeia Every moment the 
hard bit produced a sound when it was released by 
its teeth. aifem End of a bit. aid aa maaieasad da aaa 
afa ditaa Rraiamancataaaiaia. The horse was adorn- 
ed with ornaments of gold that weretinkling. aaa 
a1 te: Ae aes aatégia Swift like mind. Wgige isa 
monkey with dark face whose tail is like that of a 
cow. aaaiieattareat By two attendants. win A cloth 
that wound a saddle. <iqama Present participle of 4, 
afeea: aatina Song of a bard. aaa: 93a: Recited before 
the young man. yaafat waa-aq He was absorbed in 
the song. avzia: atleret: ae da Hairs on his 
cheeks stood on their ends due to the delight caused 
by the song. saaiciesacenaaed <a It looked as if 
that the tiny filaments belonging to the lotus on 
his ear had come to his cheeks. 


Page 42. Next by a series of Utprekshas is 
described the loveliness of the youth. sive que aadiz: 
@ aaygmaat zi The descent of an isis of Kama or 
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Cupid. a-x2f za Full of moonlight, indicative of his 

brightness. fastasfaa Mostly of smiles. a4: aa: a 

aufeat As contrasted to our world his one is but full 

of affection. w7e7 Us4 wrese Z4 Kingdom of affection. 

eqaioaa Z4 To the eyes of others he constituted the 

collyrium. avizt 24 His bewitching charm 
captivates one’s heart like a Mantra. “ei 441 aa 
amas aad wz weagqd That influences the 
senses to be at ease. Hddtt Never-cloying ; endless is 
the curiosity to gaze at him. faeait A never-failing 
charm ; in this youth happiness possesses just such 
a charm. sasrafzz% Cupid was killed by the wrath 
of Siva. The charm of the youth is said to have 
revived him. t4@ is a medicine intended to keep 
one young. gai wnt akora: ¢ geaedaitm Good 
deeds bear fruit in his lovely features. 


Page 43. aniemats za In his youth Brahma 
attained the perfection in the art of creation. saTt 
Glory. fara 414? Sarg aca Aqueaea. azetia Aorist 3rd 
person singular of <4 to see. 

any a otc. 1 Tor aPes: gem: Jet dt aaeiPweate This 
person had no one in attendance. gagaqtaeararat 
fis form was like that of the pillar of molten gold. 
His complexion was bright. and 4a: ae 4 aRoaaad 
aft Though advanced in age. grasa Bald as shell. 
aaeamanaadar Handsomely dressed but without 
display. aftart ama 34 Adding weight. He was 
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virtuous and so is said to heighten the quality of 
virtue. Hzlguaaraf He was so noble that even mag- 


nanimity is described to take instructions. a=awe 
Wa: HA AT AAT. 


Page 44. aa aainaea amiga. feat arale: ae aq 
feeaaii Divinely shaped. #8 ze: feg: Desiderative 
of = to see. atsma Perfect 3rd person singular 
of 74] with at. Gata: visa: 3a a: faitacitta: Res- 
training his attendants from following him. argai ae. 
A. noun governed by 4 and its synonyms takes the 
Instrumental case. Panini:—wegusqd. zit 
Perfect 8rd person singular of 4] with 39. Conju- 
Sate—sv-dal deg: Fay. Fd Stated wit Gt RaigaeT 
Who paid their respect. #84: Ge a: Adal seq aa 
asgqansalazaad qualifying afaeaia . stata = ena+ ara 

Present participle. Panini:—z1a:. Raat. The root 
<4 changes to féa before the Indeclinable past parti- 
-ciple 1 and active participle ¢d. Panini: —aftefam_- 
zaiffa fic. saci Imperfect 3rd person singular of 
g to tell. Conjuate:—sadta aadt 4aa4. aes oT wa 
wa A WT Aass=raaeqT The innate bashfulness being 
-the abounding quality of women. 


Page 45. ave at daa Hea: del aaetgraea Innocent 
dike a forest fawn. Haldia ala: ameéiaat To denote 
the abstract of any noun, 4 or dl may be used. @ 
takes the Neuter gender, whereas al takes the femi- 
mine gender. Panini :—ae waeadel, aid at and dad 
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fag. daafa: dz. Savitri gives reason for her 
impolitoness. gaaeq (gaat: ) a4 sqetertt seranangaalem. 
The ear is eager to learn the news. wai ezeaedi. The 
use of Dative is due to Panini:—zéfiftaa:. Envious 
of the eye. aaa Baa dea HRiARatata By the sight 
of the prince her eye accomplished its object. a777 
aaa, aware adi arizvait Even a timid person is 
made to talk on account of the confidence infused 
by the courtesy of a superior. wafa gm za Like a 
string on the bow. The words afaaa, 37 and aif are 
employed in double senses. (1) afaa% The bow is 
flexible ; the good is submissive. (2) 37 String of a 
bow; the virtuous quality. (3) af Extreme end; 
highest point. agT Creator, Vide Amara:—Agt sa14fdaat 
ara. Bz: alia: quateaat; Masterpieces of creation. 
qq azgI: aeBzai: Not seen before. zaalal: Are now 
seen. Hada fcr efi: ast aaryarat afeaeRrarg aM Even ip 
the mind of the learned. fiaaartra The perfection 
of beauty in the youth is so unique that ib even” 
causes astonishment to the wise. #af wait. What 
compels her to speak is not the fickleness ac#at 
natural to young women, but the exceeding grace 
ataeaqca-ar abounding in gentleness afta. 

Page 46. Zatai fra: an instance of Aluk Samasa 
where the case termination does not drop. aeaat aia: 
Made desolate. faaftaar fateerar att a figtuaacgera: 
Wherein grows the agony of separation, qualifying 


2a. AIG: aT AAA STAT al AAAS: 34 He was like- 
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another Cupid. sued: et @glUeait: Fa a: apEAs THE 
Though handsome like cupid he humbled the pride 
of Siva’s roar by his very existence. & equidifa aega:, 
HG: aA adie skaqy: a wa afi: siequaia:, This is one 
of the fourteen jewels churned out of the milky 
ocean. saIda-aT gz As the morning twilight gives 
birth to the Sun who is also Welds. qavq aa. By 
this Savitri expresses her eagerness to know the 


nativity, destination, parentage and the name of 
the old man as well. 


Page 47. als-aqs-aysa: Women like Savitri are 
described to be the birth-place of nobility. yaar gaa 
saa Since they come into the world after a good 
deal of merit. asami Rat Ree anaiainthegsep 
za They are like fine arts since they refine the 
qualities of men. # dad aarIa aed When 
the mere sight of noble evinces pleasure greater 
will it be in conversing with them. 44 yaa w;ez 
aot fact: cee frss cea qaaraleasleset The forehead 
mark of the three worlds viz., earth, sky and the. 
heaven. Se47 s1aq cafta: GAN: YSRIEH: Fa Ge. Sage. 
Chyavana, son of Bhrgu offered Soma in a sacrifice 
to Agvin Gods. This provoked Indra who attempted 
to strike at him with his 4. At that time the sage:- 
paralysed his arm. stat dst sat gs: gala aa cea. 
fasdis:ratgegeia:. Once, when Bhrgu’s wife was. 
attacked by the demon Puloman, the sage Chya— 
vana who was inside her womb then slipped. The. 
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demon is believed to have been burnt to ashes on 
‘seeing it. Hence the splendour of Chyavana is de- 
--scribed as having blasted the demon. afeafasiid So 
dear that he is regarded as the external life of 
his father. 

Page 48. aaiaea gat. The king is said to have 
offered his daughter to the sage when the latter 
was blinded by her while playfully inserting 
her finger upon an ant-hill in which he was per- 
forming severe austerities. aa: are aft saad. 
gqasatades ef gua. A pregnant woman. 
Amara:—araaal 4 afiph. asad ara In the last month 
of pregnancy. Amara: —afaarat asaa:. aaa Imperfect 
3rd person singular of @ to give birth. Conjugate:— 
aga agalat asad. ATHMAT TIST TATsUT:. Ts at the end of 
a Tatpurusha compound changes to ws. Vide 
Panini: —usteafaered. Haas TIT FETS arate. 
He is so beautiful that one will not become 
satisfied by seeing him for any number of times. 
_apiaa Imperfect 3rd person singular of fra to 

impart. 

Page 49. 74 gaat With difficulty. sana 
Imperfect 3rd person singular of @4% with ff. 
aaa quéiaaa:. wait An insignificant 
attendant. Vikukshi speaks modestly of himself. 
aaa azacag. Though the word 4a has practically 
“the significance of the 2nd person, the predicate 
d by it takes the 3rd person, according to 


gua a 7 


sg@overne 
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Panini :—2t sam: where 24 refers to all nouns except: 
AE and saz. ara ag aad fe afar: d aan. AE 
wa: faeau:, aa is added to ara, fat etc. in the sense of - 
¥4 otc. Vide Panini:—ari fat stavisaaasgzadt a 3, ae 
wa: Rtaaat. ag ala ea 4a ara lit., bashfulness. But 
here it means kindly feeling. Long and continued 
service has earned the confidence in him. aime qt 
aac An instance of aeztwa compound, Vide - 
Panini:-—atwa get a. frase e¢ Saei. Sant Sexy 
Razaney. The garden of Kubera. af adaan afaey If 
this is the moment for an act of grace. arfea WAIST © 
4a d aaaes Devoid of contempt. sareat af: ar If I 
am regarded as a proper recipient of favours from; 
you. 

Page 50. ld ag: wane: If you deign to hear me.. 
faraia: Potential participle of 44 with & to respect. 
Ald =a7: Bara: Desiderative of ¥ to hear. aGat qatar 
waaty 24 As if a combination of mutually exclusive 
qualities. uffa etc. This is an example of fderata,. 
The fata or imcompatibility lies in the presence of 
fresh darkness and the Sun in the same person. The- 
apparent conflict is set at rest by interpreting the 
words 41s the hair and mead the brilliant, The con- 
tradiction in the next pair of adjectives arises when. 
gsttzgq is explained as having tiger in her face. It 
is removed by taking it in a proper perspective viz.,_ 
having a lotus face. aieta9 etc. The imcompatibility 
lies in the opening of gas along with the morning. 
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-gun. The Virodha is removed by interpreting 32 
zifuat as to mean smiles of night-lilies. agaaqaraet At 
the rise of clouds. Cries of Kalabamsa cannot:be 
heard during rainy season. But this contradiction is 
removed by taking it in the sense of having swell- 
ing bosoms. #A#4l4@ ete. The contradiction is that 
the existence of the lustre of a lotus notwithstand- 
ing the snowy slabs. The explanation is that 
-Sarasvati’s hands are tender like that of a lotus. 
Page 51. acHTiaa Ge TAT AT HHS! ‘GEA 
2 se. #4 is that part of the palm of a hand which 
lies between the wrist and the little finger. Vide 
Amara:—amaraaaias aT eT afe:. Also means 
the thigh of a camel. The gait will not be slovenly 
if the thigh is like that of acamel. Taken in the 
first sense the contradiction is removed. #49 etc. 
~The incompatibility lies in the devotion to Kumara 
and affection to %. AGHPANA is to be taken 
in the sense of ‘who has not passed the period of 
- girlhood’ and feaaans ‘who has lovely pupils of eyes.” 
gitaa: Familiarity. agusez: Seen incidentally. asm 
yaa sa gars 10744 2A The peacocks mistake the 
voice of Dadhicha to be the roaring thunder of clouds. 
Page 52. asa fefada <i Her pupils were 
motionless as if,drawn \in:a picture. -gzIq za She 
-could not.stop looking:at him. But as;he had.gone 
‘beyond the range of vision she hadito:turn her eyes 


>with: difficulty- 


FIRST UCCHHVASA 143 


#2 etc. aaa Involuntarily. as&aaft This shows 
her mind went of itsown accord. aasf (1) Some- 
how. (2) From the earth. With new sprouts the 
wood creeper springs from the earth. 

Page 53. aay asta aei saa When the radiance 
-of the sun was nearing the west. How was the sun? 
air wed wes aa da nasdieaasss His orb Was 
‘inclining westward. #ateditia% Lotus springs at sun- 
rise and hence he is regarded as its lover. aay 
He is in the form of three Vedas viz, Rk, Yajus, 
and Saman. rafesteaadtatafl Rosy like the clusters 
of winiezl. aiximtt is a kind of flower. a2\t etc, His 
‘brilliance was red like the old crane’s head. Na 
~afeaata It was the time when the dusk was befoul- 
ing the firmament. affet wads ad are agate As 
‘the moon was slowly making his appearance in 
‘the sky. a-aifidtéa gq. The moon is fancied -to bea 
*swan ofthe Ganges, moving in the Miiky way in 
keeping with the jingling of anklets of Siddha 
dadies roaming in the sky. falaaw At that time 
when the night has begun. ad: a1 =n) ar sora: 
aa a sates After performing the evening 
worship. fyaiia ania ser: a fageist. The feminine 
‘suffix <9 is due to Vartika :—agamaaszay ameaq . 


Page 54. faut etc. adie: aelaAt saR. In this 
wassage Sarasvati on account of the influence of 
‘love on her considers the mortal world to be above 
call worlds. ae: gm: ast ota: aa gem TRVIVIATA TSA 
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Dadhicha deserves all respect since he is possessed of 
all fine qualities. As applied to waif’, the gems 

are too heavy to be held even by the collection of 
threads. Taga aaz:. AIX is only a means in en- 
hancing the beauty of his body. emt aaar: aouta. 


Page 55. araarusifay wan fea za The distress 
occasioned on seeing him only for a moment is. 
considered to be the evil effects of the deeds of 
the previous birth. She regrets that she did not have 
continuous sight of him. This clause is different- 
ly construed thus—‘“Misdemeanour, as if committed 
in a previous birth, has wrought its fruit. The- 
smile at the discord of Durvasas is regarded as the- 
mistake, as if committed in the previous birth. 
anah ange Bagh 44 It sRMRERyy aaTeTG She was- 
struck mercilessly by Cupid when she saw him for 
the second time. az: ssa Unrest came over her. 
aem: aat s989 a4 As if making a call to learn of her- 
condition. a7f¢ Her condition is described in the- 
following five clauses containing faraaisare. sarfeatsht 
zat aaa Though not beaten she felt the pain, The- 
reason for it is really her mental anguish. Here the- 
effect is brought about without a cause. aaa Imper- 
fect 3rd person singular of a1. Conjugate—aad agaiat 
agit. (2) Tears drop when dust enters the eye. 
But in this case azfiaaaat though the pollens have: 
not soiled the eye. ayaé gH She released tears (due: 


+o pangs of love). 
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Page 56. (3) aluattae: afaatti Though not bedewed 
by Sona. areata, She became wet. (4) Sgearerafaaaita: 
sazifa She was not borne by the Kadamba birds, 
aya Yet she was agitated by the tossing waves of 
the lotus-pond. The scent of the lotus-pool was 
carried by the breeze’ and excited her. Hence she 
rolled on her bed. (5) wlaat araate Though she 
was not affected by the smoke of panting sighs 
of chakravakas she wore a pallid hue. The change 
of complexion was due to her love-sick condition, 
saaza Imperfect 3rd person singular of 32 with ff. 


aay: ete. TMAt UT ATE TWIT. UT at the end 
of aSamahara compound changesto tH. Vide Panini 

—aenataTdeaagesl ta:. gele Perfect 3rd person 
singular of g& to approach. Faleal ea fa: aay ay 
aaeagaige zat With glance that whitened the ten 
regions. aiaivard seq zat She seemed to bathe the 
way-worn traveller. Just asa bath removes fatigue 
of one so did her glance. 


Page 57. saeii: eave. Nouns governed by tho 
verbs denoting recollection take optionally the 
Genitive case. Panini:—sdingeaai sath, fut Present 
tense 3rd person singular of % to bear, 3rd conjuga- 
tion. Conjugate:—faft fsa: fae. acai anak EE) 
Experiences as it were voidness of mind. sae gang 


araei Afterwards. The other reading afr means 
10 
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amessenger. Amara—altrat addizel. s=gita = 24 
ga+(2)a. sgfaa means egia. The suffix @ is used in 
the abstract significance. Vide Panini—agas 14 wi. 
analy cig& za As a shawl of a traveller on the way 
is caught by a creeper, the mind of Dadhicha was 
attracted. aia True nobility. arfistaa aad f Goes 


with the high birth. 


Page 58. aaai Haifa wa: 4 tog The prince is 
regarded noble since by doing nothing he bestowed 
his affection on them. By doing something the hearts 
of the noble can be won easily. The world is slow 
in gaining their friendship. aizaifaa: This is the 
pinnacle of nobility. srawigated The three worlds are 
brought under the control of the great on account 
of this nobility. 32% 4 Ware A saad & say: is an 
irregular formation on the model of aqreqaaife. 


aga: On the next day. #74 aRarcar: afer: ae: 
at araatarsieee Malati in the company of small 
attendants was seen. 2% ati ana Proceeding 
after crossing Sona. 474i Javi Tai Tt was the time 
when the Sun was making his appearance. seat afa: 
gq aaa saneat. ad: Ta: aa sikaq aligaue 
Invading the light of stars. A series of adjectives 
contained in the rest of the sentence describe 
Malati. “it <4 She was beautiful like Gauri. aca® 
faat She was mounted on a horse like Gauri seated. 
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on a lion, #21 Having manes and the lion has also 


the manes. thfed: (4:) afagwmaaGantaas: da aa: faa: Ere 
afeaz, Both having a colour of bunch of Atimukta- 
ka flowers. 


Page 59. Next is described her feet. faaaeH ete. 
The tinkle of her anklets was listened to by her 
horse. sfaaeear fostenta waa They were glowing 
with clotted lac. egatakage The upper surface was 
stained with saffron. s¥aa: afaaea: sarsatz: Streams 
of light poured out on either side. tHrataaaiA aayaedt 
za By the red glow of her feet she appeared to draw 
-along with her a forest of Asoka that had put forth 
sprouts and that had come in their craving for a 
kick. Dohada is a process by which laides cause a 
precocious bloom in plants. gad <a de: d eardiia dee, 
Because it yields a desired fruit viz., flowers in the 
-case of trees. Vide detinition—dawedadeatle Fas: 
SILI TNs Rey seq wad aieeat The Dohada for 
Asoka consists in a kick by the foot of ladies. atatqay 
A proclamation attracts the hearts of the people. 
The jingle of her girdle was as it were a proclama- 
tion announcing the forcible seizure of the hearts. 
asia Reaching up to her toe, qualifying aaa, 3 Ey 
Silk. fat# Slough of a serpent. aw zt Her white 
limbs discernable through their fabric suggested a 


picture of a lake with lotus-stalks seen through its 
transulant waters. 
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Page 60. a0sta# aizatar Wearing a petticoat 
How was it? In a tint of safflower it was varie— 
gated with multi-colours. eiewifa: tafaaia 27 She 
appeared like a crystal floor enclosed with the 
treasure of jewels. eHta: Mo: AeA: AT BPRaeqwAsII— 
ar. The autumn sky is dotted with groups of 
bright stars. 4a: Avs: seat wes: aa Aaaaawat— 
gqesiazat Overcast with a mass of white and thim 
clouds. zza7aaqaaiesi agi ea The necklaco with 
jewelled pendant over her bosoms indicated the entry 
of a fortunate person into her heart. The red and 
green rays issuing from the pendant over the breast: 
are fancied as the festoons of flowers usually offered 
on the arrival of a dignitary. aqadefart: The pencil 
of green rays is fancied as aerate Land-lotus-- 
ssilagat aanzqarar za The land-lotus followed Malati 
under the illusion that she was Lakshmi. 

Page 61. aaa fait Jaedi 24 She seemed to pour 
forth the darkness mixed with evening glow. 7a 
arazatoaranitdd The dark red stain of betel nut upom 
her joined lips is fancied to be the darkness mingled 
with the after glow. 9aaa aat da did gaara The 
moon of ker face that swallowed such darkness. ee 
ai adi ae: at fregtdazat Whose face was half con- 
cealed. By what? afegeieat By swarms of bees. 
dizigastferat za As they throng her face mistaking. 
her eyes for blue lotuses they are fancied to conceal. 
her face with a veil of blue silk. faga 24 alaatat She 
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-was bright like lightning. waza <4 Her ear- 
-ornament resembled a patch of dark cloud. aeayret 
mas wa ae daidia aa areacation A shower of 
light from her two ear-ornaments appeared to 
‘sprinkle her soft creeper-like arms. aegis A 
pair of ear-ornaments or a pair of girls. aangeat The 
ear-ornaments are hanging down. A pair of girls 
-are also bending down to water a creeper. TaelaeCAr 
fSer aa ga taeieeiqat za An inner leaf of Ketaki is 
fancied to be the tongue of the moon as it is white 
and long. aafa wa: wala: ae eae aaimaaaed Love’s 
sum of riches i.e., capable of exciting one’s passion, 
qualifying 424, fasafiegat afza ea Her face was having 
as though for a seal a round sectorial mark. 

Page 62. azgeifasrait: A frontal gem. The red 
rays flickering from frontal gem were fancied to be 
‘a shaw] of red muslin about her head. Hatha: BATA 
naiararast zt She resembled the banner of Cupid. 
a je ane Moa GPaaa: ae: a As her 
+4resses were not tied properly they were swaying 
at her back. learawaaifedt za They were like dark 
chowries belonging to the banner. sai al aariter 
aa a@al Astataeaaat Her crest-jewel appeared 
jike a figure of crocodile on the banner. HBeaal ST 
As she is endowed with more charms she is described 
as the geeaaI of the moon so that by worshipping 
fer he could acquire her charm. 9a: astaa deq alata: 
gaastiataa: zt Kama who was reduced to ashes by 
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Siva could be restored to life by her. Waarmew Aa = 
As the ocean does not go beyond the shore similarly 
she is said to confine love within her frame. #iaa- 
aalerer areal 4 Nothing is so attractive by the moon 
as by its light. Similarly the youth’s loveliness is not 
so much attractive in others as in her. tacaaaed aerate 
gq As a river is full of water she is described to be 
abounding in ambrosial passion. aleiagr za Primer 3: 
what one learnt in childhood never fades in his. 
memory. qaze aa: z4 She was so firm in her mind that: 
firmness itself is characterised to wait upon her to- 
draw strength. getet The abode of Guru or an: 
avenue of reverence. 4isq: A nursery garden; 2 
training ground. a4 dutta Just as one completely 
satisfied with an enjoyment does not desire more: 
go also is the prime youth on reaching Malati. 


Page 63. geaazat 34. The maid carrying betel- 
ox is fancied to be full of flowers since different: 
flowers are attributed to her various limbs. qaa 7 
Even when Malati was at a distance. aaa Waar 
gfvsat za Sarasvati understood what Malati has to 
convey. Hence 44s of Sarasvati are fancied to 
loot from Malati what she wanted to convey. A 
friend coming from a distance is accorded the recep— 
tion by acts such as welcome, embrace and others.. 
Such acta are also described to have been done to 


Malati by the #<4s of Sarasvati. 
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Page 64. saaia Indeclinable past participle of 
q with #4 to climb down. sagem Imperfect 3rd per- 
son singular of 44 to hold. Conjugate :—azeIq 
Weal ASA. 

agtaa Indeclinable past participle of @ with 
a¥ and 34 to approach. 


Page 65. f& agafa <fa As Sarasvati suspected a 
message from Dadhicha she considered what Malati 
would say? wa fia aaa aat Bu: edt 
atmRaaawaawuaedka Rays from the nails were 
falling upon her bosom as she placed her left hand 
upon it to subdue her emotions. wfgarat: aqeee 
agua Ma: ae da SieraEdEeEaTe gq Her heart 
seemed to have put forth a multitude of buds of 
curiosity by means of the rays of her nails. say 
Ag aaaea za The leaf used as ornament falling from 
her ear is conceived of as the ear running forth to 
listen to Malati. aaaasat qqeraatat She was clinging 
to a creeper. Haat glalat adele: wa ai It was 
swayed to and fro by her incessant sighs. siffarat 24 
The poet fancies the creeper as the hope of her life 
that was held in suspense. agcwe yaaa: Her face 
that resembled the moon bloomed at the sight of a 
messenger. Zak z4 The flooding of the world 
is fancied to be by the stream of passion. aac: 
sfacaim z4 Sarasvati who got up from her geat is 
fancied to have been_ lifted up by her longings. 
How were they ? (1) Ha:,That took a human shape. 
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(2) agaaéa aa warmer: & wzartaziasaiad: As they 
were scorched by the fire of passion they were 
dark. (3) fata Hence they come out. (4) agataaaat 
Since they are dark they are bees. 

Page 66. atm at: 4: Seat: aad aaa As 
one who is laid up with fever she was tormented 
by the dart of Cupid. sgma@ Aorist 3rd person 
singular of = with 2. Hedi ars saaaedt She drew 
the flower Malati near her ear. aeds sfafaftaar ai 
milwazalalaeaat So bright was her cheek that it 
reflected the flower. =sa1 ga As though she drew 
Malati to her side out of shame to hear the 
message in confidence. She felt «= because if the 
message happened to be heard by others she wouid 
feel embarrassed. afaias: Handsome. 7a: Good 
looking. fagsaat Potential 3rd person singular of 9a 
with fi to employ. aaiaei is the Comparative degree 
of ga. waent Secret. Amara ?—SanraeKt Tas AR. 
aqui: ATA A IE, AAAS, TE THE ET: ATG, Tat 
aq date: acai. 2718 Imperative 2nd person singu- 
lar of Z with f and =f to divulge. Conjugate :-— 
eyII- TIANA. qua gd. TH Tora faalaa Desiderative past 
passive participle of a4. 

Page 67. eaiftrafen: 4 ia 4 seat. One would do 
anything to his master to whom he is devotedly 
attached. 1a 3& God of love is his teacher i.e., the 


art of love is learnt from him. 3%: also means great. 


His love is great. (1) 4-441 sitfaaa: The moon, is his lord 


~» 
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of life since he allays his pain by his ambrosial rays. 
sifitiat may also mean (2) the god of Death as the 
moon awakens his passion. (3) gufea: i.e., the first 
-councillor to Dadhicha. (1) e=giwég: “A friend, as the 
southern breeze is 2 means of olace. (2) A cause of 
sighing’ as it kindles passion and makes one heave 
asigh. a-dtseag. Note the other meaning ‘in the 
interior part of the body’ i.e., his heart being over- 
whelmed by mental anguish. waged An intimate 
friend. 9% ag¢ai An inveterate foe. sig: A kinsman; 
obtained. aaat: Spies; spreading all around him. 
faneeq a aeedifa faaemau: Vanguard orthat which 
goes before the body. In the remaining part of 
address Malati cleverly refers to various qualities of 
Dadhicha by means of a#tfm. On expressing each of 
her sentiment she points out that they do not 


sufficiently express the feeling of her master to 
Sarasvati. - 


Page 68. aaaataat An honour shown to one’s 
self. For, that the prince is a good match to her is 
+o be said by others and not by her. sHiaté If he 
‘is good-natured it would not be in keeping with his 
quality in falling in love with maidens seen at 
random. aaefaxtd The prince whom she refers to 
as it cannot be firm since he is a victim to love. 
um: She cannot call him as 84 since it isa fact to 
tbe decided by her. fagmiaaa: A polite insinuation. To 
say that he would be constant in his affection, would 
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involve a suggestion that the other youths are not: 
so. waraartfad A prince is accustomed to command 
and not to serve others. yaiaiq: A deceptive speech or 
a plea of a rogue. waa Malati means to say that. 
Sarasvati would not be tempted by any allurement. 
goa, srardifa aoa, tat 4 vachfet aoa. af4aa: Censure.. 
afiaaa: aft aa da, vane That he had seen her in 
his dreams would be a bald statement not supported’ 
by any testimony. #Ia<a1 Cowardliness ; since prince 
would not beg of his life. sat She is not entitled to bid 
her to the prince’s presence and she is not in a posi- 
tion of a master to give such direction. @t 941 Malati. 
concludes by saying that the princess is the sole: 
judge. 

Page 69. 21 ote. fafea: atr-a: aa at Raameat ada 
She made known to Savitri her love towards. 
Dadhicha. saad: At Padiia seo G4 SeHVsMTETAT 
Panting under the weight of longing. eta Past. 
passive participle of Denominative of #4. Pangs. 
of love weighed heavily upon her hence the remain- 
ing part of the day appeared like a Kalpa. Kalpa 
is reckoned as a day of Brahma. 

Page 70. 9t@tH 27 or geat: afBgrar Fea: aT 
dieadi ai cieeaii fear seftat 7 The eastern quarter was 
pright like a smile. #aiti ai 24 Like a lion coming 
out of a den. azfatt As the waters receded the. 
waves left their marks on the sands, hence: 
undulated. Maqata: aeser daa: Fei ar Haaaanzesa 
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za As if communicating the message of Cupid. a1=— 
Pst AH: ARES: FA Ga qweasdinaaRawaeaa ZT 
As though the digits of the moon were converted. 
into a fan by her hand. 

Page 71. aioanivat ahead ae-dt To allay the 
torment of love she was bearing a lotus across her 
bosom. Sankara adds that it was placed across since- 
it cannot be placed in between her breast. taal It 
was making sound upon them. The reading waaedt 
is to be taken along with Sarasvati whomurmured. 
fsradaaat za The lotus stalk is fancied to be a cane. 
let fall by fam Cupid. siaqrearata Periphrastic Per- 
fect 3rd person singular of wI% with aia. aeaft Even. 
a divine being with firm heart is susceptible to the- 
influence of love. 

BINA etc. Aladifedia: Accompanied by Malati. 
ada: arsima Dadhicha came. aft a4 sede aitiaeaaes 
Bringing with him sweet perfumes. agate 24 Like 
the month of Chaitra that has sweet breezes. As qa=q 
is full of flowers the breeze is said to be laden with 
perfumes. Sc Wslai uid: 4a a: Haammata: He wag. 
bearing lotus-stalks to allay the heat of passion, As:. 
applied to €4, uf: is to be taken in the sense of 
abode. Swans are said to live on the lotus fibres. 4ay sifa: 
deat saa: saicgrga: Rravst gq Like a peacock turn- 
ing its face in joy at the cloud. aniga: awa asa 

MAS: TISAI: Tart: FA a: alaataarqawzassdkary: 
His delicate body that was wet with sandal paste 
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had a tremor due to love. anfea: acarat a-eatat Fat: TTL 
“sifead aaa: al adezar: ara sera: The Malaya breeze 
-that shakes tender creepers on Dhava and sandal 
trees. #0: FT FAA: FA Ga FaeTaTea Baa za Ho 
seemed to have been dragged by hair by the lord of 
planets ‘with his rays. The moon is the excitant 
of love. 
Page 72. aata: He seemed to have been borne 
by the billowy current of emotion. ® (1) Flood 
(2) Sentiment. seiset (1) Wave. (2) Agitation. 
aa: aaa Wa el Te BH A: Ag: @ a Aaa Ga AAAZAAT- 
asragiaala The moon reflecting on his cheek ap- 
peared like the ear-shell of Cupid in the form of 
‘elephant when intoxicated ; Cupid is compared to 
the elephant and the moon is his ear-shell. saa: 
qua: afent at ora: aa fee aa fend aa caaaATA- 
Acatzaraat The whitening of his cheeks by the 
moon is fancied to have been brought about by the 
_smile of the first union. aa Gag Aq a: Haaren: 
S\cilled in conversing. fT In words. How were 
they? ¢a7zzat That were broken like the voice 
_of Hamsa. #24 wat ar aia Fe Tawa aa fat cat 
gqanazaang gaara His voice is fancied to be 
interrupted by a tinkle of anklets of his beloved 
o heart. afaxrai wat xtaad He spent that fair 
night. sqsra: fara: qai a sqalaaeat Taking confi- 
_dence. sala means wey That she was the Goddess of 
Speech cursed, was revealed by her. ts faa aaa The 
le year was spent as brief asa day. The union 


taken t 


<who 
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of Sarasvati and Dadhicha represents the type of 
davisit or the love in union. It is to be noted that- 
their love-sport is not dealt with at length here. 
The author is probably influenced by the rule of 
inappropriatenesss in describing the amatory sports. 
relating to divine beings. A description uf Gandharva 
form of marriage is sanctioned by rhetoricians. It is. 
significant to note that the author does note even 


dwell on it as the story is mainly devoted to the end: 
of the curse. 


Page 73. at@ otc. SIA FE AGHA: ATEN: With 
esoteric doctrines, adjectival to 4ai:. =ietiz Perfect. 
3rd person singular of %€ with 1 to climb up. aa at 
ual afta aia dar aReeiaa etd €4. With Dadhicha 
enshrined in her heart she ascended to Brahmaloka, 
The poet fancies that she took him in her heart. 
just to display her boast to the assembly of Brahma- 
loka that she had secured an ideal husband. Sicre 
Cowel and Thomas take 419 as a proper name since- 
Dadhicha had no brother and that ‘it would be un- 
necessary to describe his brother or cousin ag Brah- - 
man.’ In explaining the term, a different interpre- 
tation is placed by Kane. According to him the word. 
stare is deliberately employed by the author Bana to 
intimate that Dadhicha’s cousin was an off-spring of 
Brahmana parents, while Dadhicha, son of Chya- 


vana and Sukanya was the off-spring of a Brahmin, 
and Kshatriya. 
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Page 74. eda Wa: ta-4, AAS CAF FMT: GT TTATEAETEAT 
“Who were fed without favour at the same breast- 
ALAA AT GAL ARAa:, FW AA FI a: aeaaes:, TA 
get afia: aaa: cal: aigaat: The same degree of attach- 
ment existed in them as between two brothers. 
aiade: fact fai sat: aaa a: eniefaiaad- 
fiaraur: Who at the very outset of his youthhvood 
was gifted with the entire range of science through 
his mother’s grace. atat ad: aera dararata Conveyed 
the whole range of literature. ald 44: ae zi aaa: TRA 
gaat Of same age. 2a: eR aie: aa ce Baaeaie- 
zea That took a wife. wtidzz A name referring to 
Bana’s home. It was built by Sarasvata out of 
affection for his cousin Vatsa. sq eee eons 
The black antelope skin was worn by him as indicat- 
-ing his celibacy. Hac Girdle made of Mufija grass. 
Page 75. aaa ys: 4a: sada From Vatsa 
proceeded a prolific stock. andicat sata: za Like the 
flood of the Ganges. The remaining words contain 
the adjectives qualifying both the 4a and apitcatsate. 
(1) sada: amTfaged: Sista AT TACT sai: aan fata: Tara: 
qaqa: qasarnggaraiaaraarmaaianaraa:  Noised 
abroad through ever increasing fame of the school 
established by its founders. (2) sae: arfeger: IF AiAAT 
aqua, Sale: TA qa caraleqeramararacaiaa: a aral fea 
saga That made a loud noise as it flowed from the 
foot of Vishnu. The river is said to have sprung 
from the foot of Vishnu as he raised it to measure 
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‘the worlds in the incarnation of fifa, (1) Tage: 
(#512) da Acar ua: aaviga: The sa was held 
in great reverence even by great kings. (2) agar 
(et) faxat ua: Ganges was borne on the matted hairs 
of Siva as she was brought down by the penance of 
Bhagiratha. (1) ate: Fe: aat amaa at seeeer_ 
TANT: Deep in all lores and arts. (2) aaa@4 ue a: 
aia: da anit: The river was majestic with the 
uproar on account of flowing in streams from the 
heaven. (1) aagiafa: ara: or aagfaa ara: agiaaea: 


‘The aa was honoured by great sages. (2) aaa: 
-(Sg:) a4 area: The Ganges let off by Jahnu from his 


ear and hence she is said tobe honoured by the 


sage. (1) faami at&t aa: faaeimam The race was 


powerful to vanquish its foes. (2) far: gen: Agi} Baer: 
(vata) ast et am: So potent is the river that it 
wears out the mountains by its streams. In days of 


“yore mountains were possessed of wings, and in 


order to prevent them from flying from one Place to 
another causing havoc Indra cut off their wings 
with his thunderbolt. (1) faia®g sea aaa: Stas. 
wsaiata: The race stretched far over the world. (2) 
The Ganges was spreading over the vast expanse of 


the earth. (1) sified tafe afeay aaa sau: aeaisaagqa: 


The race proceeded without stumbling ie, without 


“swerving from the righteous conduct. (2) seatSe gat 
“dat sac: The river also proceeds without a stumble. 
FRAT Tata: aeeTAt. WaAT: The ancestors of Bana 
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were observing the conduct of a sage while stil? 
remaining at home. Bana here speaks of the glory 
of the Vatsyayana clan.- afd: aid: 3: a afaaatalt 
aft Devoted to the rituals prescribed by the Vedas- 
seperate AG: F: Aaya: 7 Aaedia aaaltaaazawa> 
This is an instance of fama. The Virodha or the 
incompatibility lies in the devotedness to the Vedic 
rituals without resorting to crane-like disagreeable 
tones. The apparent conflict is set rest by inter- 
preting it as meaning ‘One that did not assume the: 
false or hypocritical muttering of cranes.’ Z0gtz<- 
aa aft aizieaaa:. The incompatibility arises in devour— 
ing the cocks when the function is not like that of 
acat. The explanation is thatthe Vatsyayanas are 
observing the g#¥247 without being hypocritical in 
their conduct. (1) g#gead is a fast which requires 
the eating of food only of the size of an egg. 
(2) wrzeAat Ad (aa) Devouring the cocks. 
Page 76. faiat savig: 4: 3 Raanatga: 

(1) That avoided the food prepared by ordinary 
people. (2) That avoided the business common to- 
people. aitgameéxacigatz: They were free from 
wily, deceitful, guileful and boastful intent. 
A parrot (#) utters an unintelligible and in- 
coberent speech. The intent of Vatsyayanas are not 
so. #1. They are free from vain flattery. azeldtat 
sa audiatga: That discarded hypocrisy. at also- 


means a cave. Amara —aelert Tet & They didi 
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not resort to caves but remained as household 
Sages, =7zaI Male: 3: FT -asHatsaa: That trampled on 
dishonesty. Saat Seta: at F saaaHaa: Pious by nature. 
faaat faafa: ast a faaafanaa: They are fixed in mind; 
without a sudden change. wai wale Ted Aa: Agi = 
qwqiiaizqusiaaaa: Their minds are not inclined to 
criticise others. aaarnt earaxat fgei aeaife (atta) Ast 
a anaaeaiaisgeraa: Their food was pure through 
avoiding the three castes. Relying a passage from 
Svetaévataropanishad, Cowell and Thomas take aqq 
4a triad of colours) as a synonym for material 
world, the white, red and black representing 
a, «wa and aaq. a-a Darkness or ignorance. 
They translate accordingly ‘cleansed from darkness 
‘by detachment from the three colours. @aqafH is 
‘a misprint. fet ar Sant aa saga sreago ae efieAguira- 
“qareigot; They disregarded the desires by their firm 
‘intellect. wam Desire. Amara—ameasigot oar, 
sagas: Firm by nature. Amara—agazshat. aftray 
AACA AAAI Saha: Fed AaAaAcaataleavasniaa: They 
resolved all doubts among various schools of 
thoughts. at means traditional recension of a 
particular veda. zaieq: aust saat a§acag: 3a 
saltaaasmaas: This refers to their soundness in 
expounding the finer points of Sastras. thiae sige: 
That were not surfeited with tradition, aaa aaa: 
wagaa: Pure through truth. ag avg dladaain anf gay 
ast 3 adawdiasaagecat: Hearts that were melting 
‘with the kindly feeling towards all, 
11 
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Page 77. The rest of the passage in this- 
paragraph aa aa etc. abound in faarara, aaamar= 
Endowed with all qualities. waaa aafayar: usaat- 
aftragai: And yet not conquered by the quality of t14- 
This rises the contradiction inasmuch as one possess- 
ed of all qualities including <4, is described to be 
not conquered by the quality of t#4. The contradic- 
,tion is to be removed by construing thus:—ta: ar 
aaftiyat: That were not dishonoured by the army of 
kings. #araist etc. The contradiction arises in describ— 
ing the inheritors of earth as resorting to the Nanda- 
na. The explanation is that Vatsyayanas are possess- 
ed of patience. aa agis: (sa-a:) aarus:. And that they 
are cheering their dependents. ahaa, (Sa) areata 
aquaaarga:. afaaaretc. As Vidyadharas are never 
without swords a contradiction arises. The solution 
is that Vatsyayanas are not cruel (ainfsan: agg: ). 
and they are possessed of knowledge (faaraz: fagta:). 
asst: teraea: The contradiction is, they without cool- 
ness are still moons. The explanation is that they 
are not dull-witted and also masters of arts. #@aT> 
atat: The incompatibility lies in stars without a 
night. The contradiction is removed when aaa taken 
in the sense of free from faults and ata as help-- 
ing others. aaa aa. WA, A SIAITAfea aTaaritra: 
aeact: A sun without heat is a contradiction. The- 
solution is that they are brilliant and not distressing 
others. Asam: gIiys: A fire without heat is the- 
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<ontradiction. But the explanation is Vatsyayanas 
are not puffed up with pride and that they are 
‘great sacrificers. alfer at (seat) aia: (afa:) ant a 
amaaq: ~alfia: Since serpents are said to be not 
crawling on the surface of earth there appearsa - 
contradiction. The proper explanation is that they 
are of irreproachable conduct (Hafeadl Bia: sat: Agi GF). 
And also happy. Heat: geasat: Temples without 
‘pillars. This gives rise to a contradiction. The 
incompatibility is set at rest by taking in the sense 
of (1) azar: Free from stupefaction, (2) gratsar: 
Abode of good deeds. 4 gal safra aat ¢ agama: 
z4I: With their sacrifices uninterrupted. To speak of 
them as Daksha is a contradiction in terms. The 
explanation is that they are ¢4# Skilful. Once Daksha 
performed a sacrifice to which he invited all the 
gods except his own son-in-law Siva. His daughter 
obtaining the permission of her husband attended 
the sacrifice. But, when she was not received with 
due regard by her parents she put an end to 
herself by her Yogic power. Enraged at the 
happening, Siva came and created chaos at which 
gods, invitees, sacrificers and others were thrown 
into confusion and driven off. This is the reference 
contained in the secondary significance. seq: afar 
To speak of Siva (conqueror of Cupid) without 
serpents is a contradiction. The solution is they 
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were free from deceit and they had conquered de~ 

sires. aaratzor: fasta: The contradiction lies in stat- 

ing that they had two jatis without a common 

characteristic. But the explanation is that they were 
' pre-eminent and also Brahmins. 

Page 78.  faaaiar: aay gar Sada: Son of Vinata ; 
Garuda. f: sia ef a: That which is born twice. 
A bird is born once as an egg and then as a bird. 
A Brahmin is also a f€5, because he is born first 
from the mother’s womb and then from his Upana- 
yana. Vide Amara—a@-afasmeat iga:. aat (ara fate ar) 
gama: gee: Gad aa aetatdi. Vinata, Garuda’s 
mother once had a quarrel with Kadru, her rival 
one with reference to the colour of 32aaq. She 
suffered a defeat and as a condition of the wager 
she became a slave of Kadru. In order to set her at 
liberty, Garuda brought down Amrta from Heaven 
as stipulated by Kadru. This is the devotedness of 
Garuda to his mother referred to in the passage. 
guar: 24 The four sons were like the four yugas. 
gaat freatt: Aat & ssTPeart: Whose progeny expanded. 
aa (aft) as: aa seam: aaasisezam: By their 
Brabminical lustre; of Yugas—aam: 2 ala aaa: GT 
agar: That had a race sprung from the creative 
power of Brahma. AIa7aigast: The four sons were 
like the four stout arms of Narayana. (1) #4 a AeaH> 
ag 3 aanaqe: The arms that were holding the 


discus and sword. at 7% (aars) araaedifa ~=They 
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pleased the circle of the good. Walk: 24 Arthapati. 
was like the weight of the earth. How ? (1) aaer 
(fRazt:) Fae Rafa: ze a: waegelaia: He did not swerve 
from the traditions of his race. aaaal Ge: (a-:) fafa: 
ya au: The earth was made steady by the ranges of 
mountains, (2) 4a: Tea: aa TFA: ageghresiz: He 
was profound like four oceans. 4a: sata: vei: 
The earth is surrounded by deep oceans. (3) aaniat 
AISA THA Watt: auawseaasgstalt: Pre-eminent 
among Brahmins. *%4l 24 The eleven sons of Artha- 
pati were like Rudras eleven in number. aa: eae: 
aw wat: zitai aaa agi aa darmasizrgtagaia 
Their mouths were full of sprays of nectar of soma 
juice. This indicates that they, the sons are per- 
formers of great sacrifices. ate Saata: ae afta’: 
gkala aaa ai di As applied to Rudras, their faces 
were covered with sprays of nectar from the moon. 
asua Imperfect 3rd person singular of @4. eqgsqa 
Passive Imperfect 3rd person singular of 9a with f& 
to take away. 

- Page 79. Sc: sqaaatig Hearst: ae ae Sdigaaa- 
feameiet To whom Upanayana and other associate- 
rites were performed. aaiatt Who bad returned 
after completing his study in the teacher's house. 
Amara :—=dlaa: aaa: and Kshirasvamin’s com- 
mentary thereon:—adta gatzal Geer: wade. aie 
refers to Vedas and fa to Dharmasastras. Vide 
Manu :—2faed Sat faaal same da Slee Heaaies wa lit... 
not reaching the tenth decade. - According to Vedas. 
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the natural lifeof a man is hundred years. aarga qua. 
zaaeq would be the decade between ninety and 
hundred. The term here is employed to show 
that the death was not in the ripe old age. It will 
be useful here to refer to the note of Cowell and 
Thomas, ‘the father of Bana (who was fourteen 
yeas old) cannot have been anywhere here, arts 
Distress. Vide Amara :—ed +8 aeaardtey, 
Page 80. an: aa: faxaat alt wat By the efflux of 
tim@§ the grief at the loss of his father had be- 
come less absorbing. zat: 44a Bana states how he 
had been slowly drifted into the way of a vagabond. 
ama: de fad Tea aa: ant aa afaaatazaaar A 
master of himself, he had been guilty of misconduct 
of youthful follies. #ZeqIzeq aA As youthhood 
awakens curiosity, Bana wanted to gratify it by 
going out after novel things in the world. 4afaqacar 
giaarczuzq He had repulsion to steadiness on account 
of his youthful age. Next the author gives a list of 
persons with whom he had acquaintance and friend- 


ship. 17a 74: M2414: A son born of a Brahmin through - 


a Sidra woman, so called because he was not com- 
petent to make spiritual offerings as a son. Vide 
Manu :—4 alaloeg Barat HATA | A TRA WaARI- 
ganglia: ea: asa: A vernacular poet or a writer 
of songs. ‘Nadaaoja: A young composer of prakrtic 
poems. Prakrt represents one of the classifications 
of literature according to the language. The division 
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of Prakrt according to Dandin is that descended of 
Sanskrit, that which resembles it and that which is 
provincial. Maharashtra is the best among the 
dialects,the others being akesi, wel, oat. seat A 
middle-aged or an elderly widow robed in req 
ascetic dress. sIgiet: A curer of poison. 
faqaal sigfes:. sife4t is a misprint. 

. Page 81. 471%: A goldsmith, Amara i—ateaq: 
VA: Fala! WAFL. EH: One who supervises gold- 
smith. geeq Sait: A model-maker. arsivs: Drum- 
mer. az: An independent artisan employed in the 
house of others. Amara :—avyi qtasqeat qarai faeq- 
alta. dale Shampooing. Amara:—epradd daeay, aa: 
deadifa atta: A dice player. quagt A Parasara mendi- 
cant. aq: A jain mendicant. #4: A narrator of 
Puranas. #gtat=4441 One who enters into the chasm. 
in search of treasures which are at the bottom of 
earth; treasure-seeker. agtfaat means a subterranean 
cave leading to Nether world. «aarefat One who 
transmutes the baser materials into gold; an alche- 
mist. qe¢ aidiia gis: Potter. weet An ascetic. Vide 
Amara :— faa: afta aa aesratt wend, 

Page 82. ffxat saa: Being influenced on account 
of his young age. Hfal=za faamax. Despite his uninter- 
rupted pursuit of knowledge. faxana: Unrestrained. 
yeaa za As one possessed of evil spirits. 

aa, faaPaa, ae 22 SqPadt at Agari He regained the. 
sage attitude of mind. The factors that facilitated. 
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the regaining of scholarly attitude are set out by vari- 
ous adjectives. (1) agai 1 aaefa: war amextea ale aa keT 
agzeaetaners Usage aera: He was attracted 
by the noble practices of the great courts of kings. 
Q) Rant: fafa: BARA Feaakaraiaal gegerh 
aqata: He met with great scholars that were illustri- 
ous with unblemished knowledge. (3) vale}: aera: a: 
art: gua: Wea: a: AeMiesaeieanagiel: safagata: 
He’ attended the meetings of able men holding price- 
less discussions, eaalaa veer ftaaria aat aia aaanea- 
didaifi azar: He moved in the world of intelligent 
“persons endowed with natural wealth of knowledge. 

Page 83. “aaa, Aorist 3rd person singular of 74. 
Conjugate : aad saat ar. Taree oT aaa a: 
aralzansaraa: Who was accorded Teception. seaateaa 
zq Like a day of festivity. ait: By his relatives. 
How were they 2 (1) ean aftadtaat Azagiat ast 3: 
ainaapaersanla: That renewed their affection and 
amiability after a long absence. .(2) aad oftay aafea 
aia 3: 4: That exhibited their relationship by becom- 
ing intimate with him. Tekqawsew qaqa: dae <a 
aeqaad Passing through the midst of the mild sun’s 
disc. A liberated soul is said to pass through the - 
centre of the sun on the path of liberation. The sun 
loses its power to burn in his presence. 

End of the First Ucchhvasa. 
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